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Trends and news in
South Korea's book design

Written by Yoony Suk (Head, Mimesis Design Team)

K-Book Trends 2018.1.Vol.8



ey
} I HeHC wEEE | !

OARA |
MARKETING WAII:Q::E

Hols HEATERE / FAC

SUSREGRARR

(Image 1) Book images from the 1980s

with the materialistic characteristics of the book. In the 1980s, the
form of books was quite simple and there were limitations as to
how books were designed. Looking back, the unique designs from
then had influenced book designs to a great extent, when book
designers had to work with film by hand in designing the books(See
image 1). With the development of programs, it now takes a very
small amount of time to get what's inside your head onto the covers
of books and there is a much wider selection of fonts and paper.
There are more opportunities to find better images and everything,
including sharing information on the design process, has become

much faster.

As we went into the mid-to-late 2000s, designs on books started
becoming more diverse with more fonts and postprocessing.
With the calligraphy boom, unique fonts and handwriting started
appearing in advertisements, movie posters and and books. More

illustrations started being used and flamboyant yet strong designs
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also caught the eye of many. In 2010, there was a spike in phrasing
brands and globally, "minimalist" designs started picking up in
popularity(See image 2). In contrast to the past, covers were no
longer being used to convey information and designs started
becoming much simpler. Thanks to the influence of Japanese book
covers, margins became very important in book design for simple

layouts.

Serious contemplation over the 'impact' on readers has continued
until now. In the case of bus advertisements, one strong slogan
itself can become an ad, or a fun image can grab the eye of
passersby. On book covers, the main trend has remained simplicity
while some experimental elements have been incorporated here
and there. For example, a small but fun and strong title might be
used along with a unique illustration. Another form of design would
be 'tacky' designs, or vintage designs with motifs from the past
that only incorporate graphic elements and postprocessing. We
are seeing more and more designs that are diverse, as if they are all

competing for the most fun and experimental design.(See image 3)

ciztelel cl xtel
DESIGN OF DESIGN

&tat o}
KENYA HARA

(Image 2] California,
Design of Design(An Graphics)
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(Image 3) Setting a bit of space(Book Reading Cat),
Research Center For the Skills of the Mundane(Across),
Words of WritinglUU Press), Dream(Workroom Press)

As there are now cases where some book designs have led to
receiving separate attention from the industry, or directly resulting
in higher book sales after having been perceived as 'good design',
book designs are no longer a secondary thing in the process of
creating books. When contracts are signed for the creation of a
book, those involved discuss what design and concept are to be
used in the book, what kind of paper will be used, how much weight
the book will be given and what unique illustrations will be used on
the covers and inside the book. These discussions naturally extend
to the marketing of the book. Designs are also key in planning
related goods or creating images for the Internet - all things to help

the book become known further.

To regular readers, only the designs of bestsellers probably remain
in their minds, but those who have a little more interest than the
normal reader or people inside the industry actually increasingly
buy books to collect publications that have unique designs. As more
books fail to be published beyond the first edition, these consumers

are opting to buy books to possess them. Noticing this trend,

K-Book Trends 2018.1.Vol.8
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some publishers have decided
to publish limited editions of
books(See image 4). Books that
had stopped being published

were at times re-published with o 1 ok
snazzier covers while limited e e
editions of steadysellers would
be sold revamped and looking

more fabulous. That trend has

not died yet and continues to

. . (Image 4)

draw in readers with small The Centenarian Who Escaped Through
the Window(Open Books),

changes here and there. lgalia’s Daughters(Golden Bough).

Original covers on left, limited edition covers on right

In the case of regular books compared to books for collection, they
are being manufactured with lighter paper and made smaller to
help readers carry them around. Designs are recreated for this
purpose and the sizes of the books are changed so they can be
gripped with one hand. Rough but light paper is used to print the
books on to make them easier to read and they are also simpler in
design. Naturally in this process, book prices go down, and readers
find themselves searching for lighter and thinner books to read.
There are already readers who collect books that offer fewer pages
and publishers that plan short story books from South Korean
authors which are only expected to spur more variety when it

comes to designs.(See image 5)
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(Image 5) Minumsa's Shooting Arrows series, Open Books' Blue Collection

Elements in book design are now also very important in deciding
the identity of the publisher. The overall look of the book, how
it's printed, the style of the main content and cover images - all
these contribute to the first impression of books. That impact and
style books have are increasingly reflecting the characteristics of
publishing companies. Similar to how Penguin Books in the United
Kingdom has appealed to readers over the years with their brand
image, South Korean publishers are slowing moving towards the
point where readers can identify some publishers by the covers of
their books without checking the logo. The creation of the brand
image that previously seemed possible for only bigger publishers is
now being done by local independent publishers who publish books
with affection, one at a time. Sometimes even the title of the book
is nowhere to be found while at times the book is purposely made
too big or too small or even like a spiral notebook. The layout of the
main content is sometimes stunning, making readers take time to

adjust to the new concept.(See image 6)
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(Image 6)
Paper Island(Book Nomad),
Proost{Workroom Press)

Nowadays it takes a short amount of time for trends to come
and pass. It's fun seeing diverse book forms but it is increasingly
becoming difficult to define what good book design is. When giving
lectures on book design, one question that is given quite often is,
"How much influence do you think design has on readers?" The
question is basically asking how much sway design has on readers
when it comes to their actual purchasing the books, and I believe
that is a question that also addresses the basic fundamentals of

book design.

Books will always have their core role as a book. All the elements
that make a book have their own purpose, and I believe design will
increasingly have a bigger role as time passes. Design is now critical
when it comes to lifestyle items like household electronics and book
designs are something publishers cannot pass up as they stress the

core values of books.

K-Book Trends 2018.1.Vol.8



How will book design develop as time passes? Like calligraphy
managed to combine itself with design while retaining its callous
feel, the current popularity of vintage designs and bold graphic
designs may develop into another trend altogether by combining
themselves with pure artworks. Designers are now faced with
contemplating how many or what images, ratios or colors are used
for online marketing but at the same time, there will be more books

readers can feel and touch.

Demand for useful and minimal designs is expected to remain.
Simultaneously, there will be readers who want fancier finishes
to their books with serious weight, resulting in bigger books. The
day when all these books grace a single bookshelf is likely to come

sooner than later.
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Agencies talk
actual copyright export cases
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1. Literature

Written by Joseph Lee(President of KL Entertainment)

Kyung-sook Shin's Please Look After Mom
and Sun-mi Hwang's The Hen Who Dreamed She Could Fly
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Kyung-sook Shin's Please Look After Mom found itself on the
New York Times' bestseller list as soon as it was published in
early April, 2011. Shortly after, it made Amazon.com's Best Books
of 2011 list that selected 100 books. In the novel category, it was
selected as one of the best 10 novels along with Japanese writer
Haruki Murakami's IQ84. Shin had opportunities to meet with
foreign readers in six cities in the United States and eight European
cities. In addition to topping bestseller lists in the United States,
Shin's novel also rose to first place among new releases in 10 days
following its release in Italy. The novel was also named among
other bestselling novels in a leading newspaper there. In Taiwan,
Please Look After Mom became the third bestselling novel there.
In the spring of the following year, Shin's Please Look After Mom

K-Book Trends 2018.1.Vol.8



received the Man Asian Literary Prize, which was unprecedented
for a South Korean novelist and an Asian female writer. Through
this South Korea's literature was suddenly in the global spotlight,
receiving attention from publishing markets and writers worldwide.
It ultimately became a critical bridge for South Korean literary
works to broaden their territory. As of now, Please Look After Mom

has been exported to 37 countries.

Sun-mi Hwang's The Hen Who Dreamed She Could Fly was
published in the United States and United Kingdom in late 2013
and early 2014, respectively. When South Korea was invited to the
London International Book Fair in spring of 2014 as honor guest
country, Hwang was selected as 'today's author' at the fair. As of
December this year, The Hen Who Dreamed She Could Fly has
been exported to 29 countries and made it on the bestseller list in
the United Kingdom in April 2014. Thanks to Hwang, the presence
of South Korea's novels was made known in U.K. bookstores. That
year the book gained notable attention in the United Kingdom,
becoming one of the top-selling novels in the top 10 independent
U.K. bookstores in 2014, best book of 2014 by Water Stones
and best book of 2014 selected by booksellers. Prior to this, the
book had been selected as book of the year in Poland in 2012.
Consequently, Hwang was now a global author. More recently,
Hwang's The Dog Who Dared to Dream has been published in
Western and Northern Europe and is receiving consistent praise.
Another one of her longer length novels, Miracle on Cherry Hill was
recently exported to the United Kingdom.

K-Book Trends 2018.1.Vol.8



Jung-myung Lee's The Investigation,

Han Kang's The Vegetarian and Human Acts

Korean author Jung-myung Lee was the recipient of one of Italy's
most coveted literary prizes in July 2017 when she was given the
Premio Selezione Bancarella for The Investigation. This title is given
to five authors who make it to the finalist round for the Premio
Bancarella. Among the six authors who were finalists for the top
prize, Lee was the only non-Italian writer. The Premio Bancarella
award is the only Italian award where actual local booksellers
are included on the judge panel. At the award ceremony, the
members of the judge panel take a vote and select the winners.
The prize, established in 1953, was first given to U.S. novelist
Ernest Hemingway. The Investigation was published by Macmillan
Publishers in spring of 2014 and later was on the longlist for the
Independent Foreign Fiction Prize 2015. Since its release outside

South Korea, the novel has received praise for its literary value and

Y
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popular appeal and to date, its copyright has been sold to Italy, the
United Kingdom, the United States, France and Spain.

In 2016, Han Kang received the global spotlight after winning the
Man Booker International Prize for The Vegetarian. The news
of the award resulted in a wave of interest in not only the author
herself, but South Korea's literary world as well. The copyright for
this book has been sold to nearly 40 countries so far and Human
Acts, another novel from the author, is also currently the subject of
interest from the United States and Europe. Recently Han Kang's
The White Book, a compilation of poems, essays and stories in
novel-form, was published in the United Kingdom, furthering her

success as a unique author.

Hye-young Pyun's The Hole, Ashes and Red

Hye-young Pyun's novella Caring for Plants was translated and
published in The New Yorker on their July 10 issue. It was only
the third time for a Korean writer to have their work published
in the magazine. Previously four poems by Ko Un were released
in 2006 and in 2011, Mun-yol Yi's novella An Anonymous Island
was published. Interestingly, Pyun's novel The Hole was released
in the United States on Aug. 1 shortly after Caring for Plants was
published. This book was published by Arcade Publishing. Pyun's
first full-length novel Ashes and Red will also be released through

K-Book Trends 2018.1.Vol.8



the same publisher in Aug. 2018. In the spring of 2016, a two-
book deal regarding The Hole and Ashes and Red was signed with
Arcade Publishing, which was the first of its kind. The author's
Ashes and Red was previously selected as book of the year in 2016

in Poland.
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2. Children's picture books, practical books

Written by Soon-hang Shin(Imprima Korea Agency China Team)

Growing emphasis on authors in China

The Chinese publishing industry has also recently starting placing
emphasis on authors, resulting in some authors' work being
consistently imported to the country. For example, Polish author
Iwona Chmielewska is known for actively publishing books in
Korea and her publications have been aggressively sought after in
China. Many places have imported and started selling her books in
Korean, including Taiwan and China. Also in Chmielewska's case,
she had little trouble getting her books published in China thanks
to her Polish nationality while South Korea and China were in the
middle of a dispute over the deployment of a U.S. missile defense
system called Terminal High Altitude Area Defense(THAAD).

e Examples of exported books by Iwona Chmielewska
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- Eyes (Changbi, 2012 / Jieli Publishing House, 2013)

- House of the Heart (Written by Hee—kyung Kim, lllustrated by lwona
Chmielewska, Changbi, 2010 / Taiwan's Grimm Press, 2013)

- Blue Stick, Blue Box (Sakyejul, 2014 / China's Huazhong University of
Science and Technology Publishing Co, 2016)

- Four Directions of Time (Sakyejul, 2010/ China's Zhuwenhwa)
- Toes (Nonjang, 2004 / Jiangsu Phoenix Publishing(Children), 2014)

- Half Full or Half Empty? (Nonjang, 2008 / China's Guangxi Normal University
Press, 2017)

- Thinking 1, 2. 3 (Nonjang, 2008 / China's Guangxi Normal University Press,
2017)

- There is a Problem (Nonjang, 2010 / China's Guangxi Normal University
Press, 2015)

- Pencil of Thoughts (Nonjang, 2011 / China's Guangxi Normal University
Press, 2017)

- Road to School (Nonjang, 2011 / China's Guangxi Normal University Press,
2016)

- Where Can Our Daughter Be? (Nonjang, 2011 / China's Guangxi Normal
University Press, 2017)

- Four Plates (Nonjang, 2013 / China's Guangxi Normal University Press, 2017)

In the case of author Hee-na Baek, who has a considerable
following thanks to her book Cloud Bread, she has seen contracts
signed but actual publications have been delayed in Taiwan and
China(Jieli Publishing House). Before the spat over THAAD, Baek
had been invited to give lectures at the 2015 Shanghai children's
book fair in addition to book readings at elementary schools,
book autographing events and promotional events at bookstores.

The author had gone on to expand her presence in China in 2016

K-Book Trends 2018.1.Vol.8



through various events, like reading and making books at the
Beijing Books Building. However, as diplomatic conflict grew
between the two countries, Korean book publications were stalled

in China and it has been the same for new releases.

e Examples of exported books by Hee-na Baek

B0

- Cloud Bread (Hansol Education, 2004, Hansol Soobook, 2007 / China's Jieli
Publishing House, 2013)

- Jangsutang Fairy Godmother (Bear Books, 2012 / China's Jieli Publishing
House, 2016)

- Moon Sherbet (Bear Books, 2014 / China's Jieli Publishing House, 2015)
- The Fly | Tasted in My Dream (Bear Books, 2014)

- Last Evening (Bear Books, 2014)

- Chirping Mom (Bear Books, 2014)

- Strange Mom (Bear Books, 2016)

K-Book Trends 2018.1.Vol.8



More Korean picture books exported on back of popularity

The popularity of picture books has been increasing in China
and Taiwan and exports of South Korean picture books have
been growing in tandem. Of course in China's case, there are still
difficulties like CIP(cataloging in publication) issuances being
barred but most expect consumers' demand for high quality picture
books will continue to grow. Recently published books like the
below and their respective authors' future books are worth a look.
Especially in the case of writer Hye-won Gyeong, she was invited
to a book autographing event at a Taiwan bookstore after her
book Elevator was published there in December 2017. Taiwanese
publishers also prefer selecting books based on authors, and

Gyeong has seen continued demand for contracts.

e Other examples of picture book exports
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- Underground Garden™ (Sun—kyung Cho, Borim, 2005 / China's Guangxi
Normal University Press, 2015)

- The Fish With A Cold (Jeong—sub Park, Sakyejul, 2016 / China's New Star
Press, 2017)

- FElevator (Hye—won Gyeong, Sigong Junior, 2016 / Taiwan, 2017)

- Watermelon Swimming Pool (Bonsoir Lune, Changbi, 2015 / China's Guangxi
Normal University Press, 2016)

* Recipient of Most Beautiful Picture Book in China award in 2016

K-Book Trends 2018.1.Vol.8



Export cases of books for elementary school students,

children

Aside picture books, books for elementary school students like
Book Reading Troll(Sang-bae Lee, Cheoeum Junior, 2008 /
Xinyong Publications, 2012) and Today, What Shall I Write In
My Diary?(Seol-a Jeong, Blue Garden, 2010 / Liaoning Publisher
of Science and Technology, 2014) continue to produce royalty
payments following additional contracts. At this point we can easily
say these are books well accepted by Chinese students and their

parents.
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A math book series for children not yet in school called Apple Math
Stories 1~25(Korea Steiner, 2010 / China's Eastern Publishing Co,
2012) has also been consistently recording good sales as word of
mouth spreads among Chinese parents. The year the contract for
the book was renewed, royalty payments had already exceeded the

pre-royalty check from the renewed contract.
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Export examples of practical books
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Among books for practical use exported to China, 10 Minutes To
Creating a Man's Body(Ju-ho Chung, Vita Books, 2013 / Posts
& Telecom Press, 2014) has seen sustained sales since it was
published in Chinese. Garden of Time(Ji-hye Song, Book Life, 2015
/ China's CITIC Publishing House, 2015) which was exported to
China at the height of the coloring book boom recorded a large
number of sales that year and the following year. Books on learning
languages are also consistently popular in China. Business Email
English Phrases Dictionary(Darakwon, 2009 / China's Beijing
Language and Culture University Press, 2011) and Sinagong TOEIC
Series(Gilbut Easy Talk, 2006 / China's Machine Press, 2010) have

been selling steadily since their release.
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3. Book Series

Written by Yeon-hye Chung(Head, Lingking-Asia International Inc.)

Children’s picture books

e Examples of picture books

FINGER PLAY

- Finger Play (Su—hyun Bae, Round Ground, 2017 / Taiwan)

- The World's Biggest Cake (Young—eun Ahn, Sung—hee Kim, Gimmyoung
Publishers Junior, 2014 / Taiwan)

- My Small House (Sun—jin Kim, Sangsuri, 2016 / China)
- Series Safety Story Series (Sodam Junior, 2010 / China)
- Series Big Kids Math Set (Chunjae Education, 2016 / China)

Finger Play is a book that incorporates the use of fingers, whether
it be by the young reader alone, or by the reader accompanied by
their friends or parents. There are English and Korean words inside
the book, but the book itself requires little knowledge of language.
Thus is such that direct requests from publishers in other countries
have been made for exports of the book. So far, contracts have

been signed for English, Spanish and simplified Chinese. The last
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contract was signed at the 2017 Beijing International Book Fair
even during heightened diplomatic tensions between South Korea
and China over THAAD. The clear theme and colorful artwork tell a
fun story that can be enjoyed without language barriers and future

prospects are good for warm, friendly picture books like these.

The World's Biggest Cake is a picture book for young elementary
school students based on an actual incident in 1491 when Leonardo
Da Vinci was asked to create a giant wedding venue that resembled
a wedding cake for Italian Ludovico Sforza. The book has already
seen a surge in sales in China while Eastern Book Press in Taiwan
is scheduled to publish the book early next year. The exciting
story, fun details from history, imagination and creativity-boosting
elements are all things publishers are currently looking for in

picture books.

The Safety Story Series is for very young children to elementary
school students. It is a series addressing basic themes on safety,
involving play, traffic, food, illnesses, outdoors, electricity, fire,
disasters and crime. Even the book itself was produced with
technology that prevent paper cuts and received a presidential
award. This too, was exported to China in spite of the diplomatic
row. Chinese publishers are increasingly looking for books on
children's safety as China no longer is enforcing a one-child policy.
The picture book series on safety is seeing continued demand from

China and Taiwan.
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Other children's books

e Other examples of children’s books exports
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- Brain game book Find it Find it Series (Sangsuri, 2010 / Taiwan)

- Educational comic series Dont Lose it Science Series (Wisdom House, 2017
/ Taiwan)

- Educational comic series Math and Records of the Three Kingdoms Series
(Chunjae Comics, 2017 / China)

- Self—development story series 68 Days With Arrogant Jean Louis (Sun—mi
Hwang, Bo—yeon Lee, Scholar, 2017 / China)

- Adolescent science reading series Big History (Why School, 2013 / China)

The series 68 Days With Arrogant Jean Louis is a story by
acclaimed South Korean children's book author Sun-mi Hwang on
human relationships centered around children. The stories were
jointly written by Bo-yeon Lee, an expert on children's psychology.
This book series was actually requested by a Chinese publisher and
later planned by a Korean publisher. The series will be published
in China through Jiangsu Publishing, which has already released

K-Book Trends 2018.1.Vol.8



seven of Hwang's books in China, including The Day I Hid My
Diary. The team on the series is planning to release five books
over the next two years. There is wide anticipation over the series
already as Hwang is writing the stories and the news of the contract
was carried widely back in September 2016 in China. Audiences
globally outside South Korea and China are also expected to enjoy
the book series as its content deals with relationships most people
can relate to. The joint project combining a broad theme with joint
bilateral planning has aimed to curry up interest among readers
and is expected to have a synergy effect on sales in both South
Korea and China as it will boost cultural exchanges and book

promotion.

The Big History series(20 books, Why School) was produced by the
same publisher that created the Why series. If Why had focused on
elementary school students, this new series prompts middle and
high school students to ask "how". In three categories(the universe,
life and mankind), the books are divided neatly between 10 pivotal
points in time from 13.7 billion years ago and addresses 20 big
questions. All contracts and payments have been completed with
China and Taiwan for 13 books and the books are currently being
prepared for local publication. The comprehensive knowledge
series for adolescents that addresses the big combined history of
science and humanities is seeing an increase in demand from both

China and Taiwan.
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Books for adults

e Examples of book exports for adults
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- Descendants of the Sun Photo Essay (Wisdom House, 2016 / China)

- Sometimes You Must Be Very Lonely (Kim Jung—un, 21 Century Books, 2016
/ China)

- 200 Beautiful Korean Foods For the World, Dae Jang Geum's Palace
Cooking (Korean Food Promotion Institute / Taiwan)

- | Like Meat (Seong—geun Lim, And Books, 2017 / Taiwan)

- Have You Tried Memorizing One English Book? (Min—sik Kim, Wisdom
House, 2017 / Taiwan)

Publications linked to wildly popular television drama series like
Descendants of the Sun Photo Essay are always bound to sell like
hotcakes. If it had not been for the THAAD conflict, books related
to dramas like Guardian: The Lonely and Great God would already
have been signed for offshore releases. A self-development book
called Sometimes You Must Be Very Lonely was recently exported

while 200 Beautiful Korean Foods For the World was also exported
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with strong support from the Korean Food Promotion Institute
along with Dae Jang Geum's Palace Cooking and I Like Meat.
Language learning books like Have You Tried Memorizing One
English Book? always gain much attention like other books that
help readers learn Korean. Aside these, books related to politics and
political figures like The Destiny of Jae-in Moon and From Destiny

to Hope were unprecedentedly exported.

Book series for adults

e Examples of book series for adults
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- Korea's Capitalism series (Ha—sung Chang, Hey Books, 2014 / China)
- Talking Joseon's Kings series (Deok—il Lee, Yeoksaeuiachim, 2010 / China)

- The Life of a Joseon King, The Life of a Joseon Yangban, The Life of a
Joseon Woman series (Geulhangari, 2010 / China)

- Garden of Time, Room of Time series (Ji—hye Song, Book Life, 2015 /
Taiwan)
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Export contracts for books on South Korea's capitalism, economic
policy and issues in society overall like Korea's Capitalism 1 and
Korea's Capitalism - Why We Should Be Angry help balance out
Korean book exports which tend to be geared towards Hallyu.
Exports of historical books like Talking Joseon's Kings 1, 2, Study
on Joseon, The Life of a Joseon King, The Life of a Joseon Yangban
and The Life of a Joseon Woman show firm and steady demand
from Chinese readers previously exposed to Korean history through

historical Korean television dramas.
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4. Comics

Written by Nam-ho Kim(Head, Topaz Agency)

Export contracts for comics

Comics are usually exported overseas in magazine or volume form.
In the case of magazines, contract fees are paid per page while
publication fees for separate volumes are roughly 8 percent of the
consumer price. The number of magazines or volumes to be sold
overseas varies by region but usually 3,000 copies are the norm
in an initial contract. Guarantee money that equals this number
is usually paid out as advance payment and the contract is signed.
Additional royalty fees are usually more important than advance
payments and agents are advised to be careful not to push too hard
for a big advance as that may result in the contract being scrapped
altogether. In the case of e-books, their copyrights are usually sold

worldwide by language.

When contracts are signed, English speaking countries include
the United States, France, Canada, Australia and New Zealand.
Italian speaking regions refer to Italy, San Marino, the Vatican
and Switzerland while German speaking regions are Germany,
Austria, Switzerland and Luxembourg. French speaking regions
are France, Switzerland, Belgium, Luxembourg and Canada while
Russian speaking regions would include Russia, Belarus, Ukraine,
Moldova, Armenia, Azerbaijan, Georgia, Kazakhstan, Kyrgyzstan,

Turkmenistan, Tajikistan and Uzbekistan. Spain, Argentina and
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Chile would be Spanish speaking regions and in the case of signing
contracts with Argentina, regions like Bolivia, Colombia, Chile,
Ecuador and Paraguay are all also included as Spanish speaking
countries. Brazil is a Portuguese speaking region while Mexicans
speak Spanish. Other regions sign contracts in their respective

languages.

Both parties usually abide by South Korean law when signing
contracts, but should there be a signee who wishes to apply their
local laws, this might prove as a hurdle in the contract signing
process. In this case, their opinions should be respected while
applying international arbitrage laws in the arbitration clauses and
a separate clause should be added that going forward, arbitration

court cases can be heard in South Korea.

Actual cases of comic exports

Some representative exports of South Korean comics would

include: Ragnarok(Myung-jin Lee), Priest(Min-woo Hyung),
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Island(In-wan Yoon, Kyung-il Yang), Cheon Choo(Byung-jin Kim),
Gung(So-hee Park) and Full House(Su-yeon Won).

In the case of Ragnarok, both contracts for magazine(Japan, Mexico,
Malaysia and France) and volume form were signed. In volume form,
the comic found much popularity in the following countries through
their respective publishers: Oozora(Japan), Chuangyi(Singapore),
Wahlstroms(Sweden), Conrad Editora(Brazil), La Cupula(Spain),
Elex Media (Indonesia), Flashbook(Italy), Kasen(Poland), Mikro
Oasis(Malaysia), Panini(Germany), Punainen Jattilainen(Finland),
SCLA(China), Seebd(France), Siam(Thailand), Tokyopop(U.S.), Kim
Dong(Vietnam), Editorial VID(Mexico) and AST(Russia).

Priest was also exported to AST(Russia), Elex Media(Indonesia),
Jpop(Italy), Kasen(Poland), Normal(Spain), Pauna Media(Finland),
Seebs(France), Siam(Thailand), Star Comics(Italy), Tokyopop
GmbH(Germany), Tokyopop Inc.(U.S.), Enterbrain(Japan), Jade
Dynasty(Hong Kong) and WIN(Taiwan).

Recently, Eden’s King was exported to France's AC Media and the
export contract was of a rare form as the comic was the joint effort
by a Japanese story author and a South Korean artist. Looking
ahead, it would serve publishers well to look closely at this kind of

unique contract.
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The difference between paper comics and webtoons

Currently in South Korea, the popularity of webtoons is high
and despite there being numerous webtoons, there is undoubted
difficulty in exporting these abroad. One big issue would be the fact
that the market is still at an early stage when it comes to paid-for
content while there is also an imbalance between online webtoons
and the offshore publishing market that still prefers publications in

paper form.

Another reason for the difficulty would be that global readers find
it hard to fully understand stories in webtoons compared to paper-
bound comics. If webtoons are created going forward with paper

format comics also in mind, it will be easy to export them.
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5. ELT workbooks

Written by Amo Noh(Head, Amo Agency)

Roughly 10 years ago, Amo Agency started exporting ELT(English
language teaching) workbooks under Neungyule's exporting brand
Build&Grow. The agency aided Build&Grow enter offshore markets
and as of now, books from the company have been exported to
30 countries. Aside this company, the agency is currently helping
companies like Clue&Key, Woongjin Compass, Carrot English,
Visang, I Am Books and Happy House export their workbooks
abroad. Export customer countries include all of Central and South
America as well as Taiwan, Thailand, Cambodia, China, Canada,

Spain, Egypt, Turkey and some Middle Eastern countries.

When first starting out exporting ELT workbooks and programs,
the agency was under the misconception that popular ELT books
in South Korea, where currently all the ELT books in the world are
currently being sold, would also be popular overseas. The agency
was wrong. When ELT books made in South Korea were offered, a
cold "No thanks" was heard in return and despite persuasion that

the content inside would change their minds, it was all in vain.

Unexpected hurdles while exporting ELT workbooks

After continuous explaining and persuasion, we finally managed to

convince some publishers to read the books, but we were shortly
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faced with other troubles. South Korean ELT books were not made
according to international curricular but the needs of South Korean
cram schools, hence forming a gap between the needs of South
Korean consumers and those abroad. An overhaul of the books was
needed in order to meet the needs of overseas consumers. There
was also some content that needed to be deleted from the books
due to cultural differences. After supplementing the books with
new content, the agency went back into sales, but other homework

awaited its workers.

In the first steps of exporting books, we lined up several candidate
publishers by country and selected partners by country but what
took us and South Korean publishers by surprise was the fact
that simple concepts in terms of size or distance were completely
different. For example, when we received a request for a "small"
sample for promotion uses, we would say it would be possible only
to learn their concept of "small" was a far larger size compared to

what we had thought.

Meanwhile, our offshore clients started roaming their respective
countries as if they were our co-workers and word started spreading
of South Korean ELT books and brands. As that process and time
passed, we saw orders come in and actual sales start to take place.
At this stage, South Korean publishers are advised to visit customer
countries and educate teachers on the books and how to use the

workbooks.
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Through location visits and meeting the teachers, we learned the
level of education and teachers in South Korea was much higher
than those in other countries. And the books that had satisfied
teachers and students in South Korea were able to receive similar

feedback from offshore teachers and students.

Advice for those preparing ELT workbook exports

We receive questions at time regarding ELT workbooks exports.
What I would like to tell them first is that this business requires
more initial investment than expected and it takes a long time for
a new brand to become known in a strange country. There is a
high chance of success for a popular South Korean book, but if the
book is not popular in South Korea, then readers abroad are likely
to have the same response. Also, as this is not a business where
projects end quickly, good offshore partners should be selected and
long term investment and efforts should be made so they perceive
themselves as another South Korean publishing branch - only then

will success become visible.

When I think millions of children around the world with different
races and nationalities are learning languages and growing their
dreams through books our agency exported to Asia, South America
and the Middle East, that thought in itself is enough for me to find

fulfillment in my work. When looking at our order forms and export
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declarations after two to three years of hard work, I think, “South
Korean books are really being exported. Our books are increasingly
finding popularity and being accepted.” I cannot forget the moment
five years ago when I spotted a small girl walking a hallway inside
an old school with one of our books in her arms. I also believe the
publishers who work with us have also been deeply moved at the
success they've seen by working with us - not giving up and making
big investments despite no guarantee when that investment would

be returned.

K-Book Trends 2018.1.Vol.8



Daewon C.I.

Written by Ji-hye Gwon
Photographs provided by Daewon C.I.

KPIPA : Tell us about Daewon C.I.

@

D
&

DAEWON C.l.Inc.

K-Book Trends 2018.1.Vol.8



©1984 Lee Sang Moo / DAEWON MEDIA,
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Again(1988), which were the Dokgo Tak series. And around this
time, Daewon was the first to produce a television animation, which
was called The Wandering Magpie(1987). Later, we created Young
Shim(1990)(Original work: Gum-tak Bae) and Run Hany(1988)
(Original work: Jin-joo Lee) that both rose to nationwide fame. I
think Koreans in their 30s and 40s who have one character in their

hearts likely have Daewon Donghwa to thank.

In 1991, the first issue of Boy Champ(name later changed to Comic
Champ in 2002) was published and at the time, if comics weekly IQ
Jump from Seoul Manhwasa was for elementary school students,
then Boy Champ targeted older students, even those older than
middle schoolers. South Korean comic authors like Haeng-suk Ko
of The Magician's Son Cory became received acclaim with that first
issue. At the same time, we sought out new authors. At this time,
Myung-jin Lee, who was in high school back then, won one of our
competitions for budding talents and became a star author with
An Evening Where Good Things Are Bound to Happen. Artists like
Woo-young Lee, creator of Black Rubber Slippers also found fame

through one of those competitions and later received much love
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from readers and fans.

After, Daewon published Touch(later renewed as Issue in 1995)
in 1993 which carried comics of a softer, more romantic nature. It
also released Young Champ in 1994 geared towards high school
students and left many works to be long remembered in the history

of South Korean comics.

KPIPA : We've been talking about the history Daewon C.I. has
experienced. | don't think we can leave out mention of your most

representative works. Can you tell us about them?
Park : The reader base of comics tends to be quite diverse. The

genres people like and what they purchase to read is all different,

placing aside age and gender. This is partly the reason why the
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cartoon magazines I just talked about have different concepts. The
works that represented those magazines are simultaneously are

most famous works.

By genre, I can think of three: Yul Hyul Gang Ho(writing and
illustrations by Geuk-jin Jeon and Jae-hyun Yang), Banji's
Secret Diary(writing and illustrations by Jongi) and First Clean

Passionately?!(writing and illustrations by Aenggo).

Yul Hyul Gang Ho is a work I must mention
because it has represented us through the
years as cartoons left paper for screens. This
year would be the 24th year since the martial
arts comic was released. It enjoys a legendary
status is South Korea's comics world, having

sold over 6 million copies. It's still being

published after first appearing in the first
issue of Young Champ. The comic was also
adapted into an online game, which is also quite popular, thanks to
the comic's firm storyline. In 20035, it was first exported to China
and Taiwan and now it's been released to a number of countries
like Thailand, Japan, Vietnam and Indonesia. A few years ago we
also had the pleasure of exporting it to 31 European countries. In
the case of South Korean gamers, more than half of them are in
their 30s and 40s, clearly showing the series was greatly loved by

that generation.
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For children we have Banji's Secret
Diary(original title: Banji's Silly Secret
Diary). It was a series first released in 2002
through Issue. In book form, it has 18

parts. Currently it has been adapted into a

television animation being shown on KBS 1,
Animax and the Disney Channel. Young viewers love the show. The
character goods from the show are often called the hottest presents

for children on Children's Day(a public holiday in Korea).

Lastly we have First Clean Passionately?!
which garnered much attention with the
news that it will be turned into a drama
series. It's a series that has also been loved
much by Chinese and Japanese readers.

Despite the comic being paid-for content,

it reached number one across the board for
comic platforms. Even after the series ended, a special episode was
released to assuage fans eager for more. The comic has become
even more popular following the announcement that it will be
turned into a TV drama series, stoking hopes for another Hallyu

sensation.
KPIPA : The cartoons you mentioned so far have extended their success

in different forms like games, animation series and television dramas.

What do you think is the secret behind their success?
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Park : The publication industry on a whole has witnessed a major
shift from paper books to digital publications. Going forward,
we can only expect new platforms to emerge and it will be our
responsibility to adapt to them. For example, the word "webtoon"
was pretty much coined in South Korea. As the market for paper
books shrank, the webtoon platform emerged to aggressively draw
in consumers. This all worked because paper books were already
experiencing a shift to digital form and webtoons were becoming

readily accessible to readers on their smartphones.

However, this didn't mean paper comics became obsolete. They
are still here and these days, their value has risen and readers buy
them for collections and to possess. The tangibleness paper books
have is only something you can experience from paper books. From
that standpoint, I don't think there are specific standards a comic
series has to meet in order to gain success. But what's for certain is
that the power of content that is able to go in hand with the times,
no matter how platforms or generations change, will also continue

giving cartoons life.

KPIPA : Last year, the acclaimed Japanese manga One Piece celebrated
its 20th year anniversary. It's a piece of work that has truly claimed
several markets. In comparison, where can we find the competitive

edge for South Korean cartoon markets?

Park : You can find long-term series at home too, like Yul Hyul

Gang Ho. What's most important though is that you have to have
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a firm base in order to maintain content like this. Japan is hands
down a very strong country when it comes to comics content. And
as such, the systems inside their manga industry work very well
with each other. South Korea's competitive edge may be found in
hardware technology. It can't be done with just the efforts of the
companies that create the comics; it needs the interest and efforts
of all institutions connected to this issue to show the cartoons on

various platforms.

KPIPA : Many of the comics from Daewon C.l. have been exported

abroad. Who is your biggest customer country?

Park : Daewon C.I. has exported copyrights of some of its most
excellent work to more than 50 countries, including Japan, China,
Thailand, the United States, France and Italy. And among similar
companies, we were one of the first to do so. Some of the work
we've exported include Yul Hyul Gang Ho, Witch Hunter, Maje,
Model, Archroad, Dajung Dagam and CEL. We have more than

3,000 titles currently being sold abroad.

The first country we
sold comics to was
Taiwan back in 1994.
Street Knight: Red

Hawk(written and

illustrated by Sang-wan
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Ji, Ju-wol So) was published in a magazine there. Myung-jin Lee's
Ragnarok and Minwoo Hyung's Priest were also exported and in
the latter's case, it became the first Korean comic to be turned into

a Hollywood movie.

Through the experience and networks we have accumulated over
the years, Daewon C.I. is planning to actively export webtoons
abroad as well. The huge market of China awaits us, including
Japan. We plan to focus our efforts in helping our content become

known by riding the flow of changing platforms well.

KPIPA : Lastly, are there any Korean comics you think our offshore

readers should know about?

Park : There are quite many Korean cartoons I'd like to introduce.
There are many artists and authors who are new to the scene but
quite talented and the reason why we continue our efforts to find
new talent through competitions and other ways is to tap into their
fresh imagination and creativity. In the case of more experienced
authors, their work quite often mirrors their strong individualities.

Among these, I'd like to talk about three.

They are Guilty-Innocence(written and illustrated by Han Yoon),
The House of the Restorer(written and illustrated by Sang-yub
Kim) and In Wol(written and illustrated by Hye-rin Kim). They are
comics that have drawn attention from readers for their diverse

content and stories.
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Guilty-Innocence features gay characters and what's interesting
about this comic is that the author is also a doctor. Rather than
reinforcing stereotypes about the homosexual community, the
comic has many fresh and interesting elements to it. It also

addresses 'death with dignity’ in its own way.

The second comic The House of the Restorer is about a boy who
has a talent for restoring items. The author is a history major and
at times you can see it surface in the comic through historical
elements but the speed at which the story progresses through
fantasy and mystery is probably a key issue for its popularity.

Finally, Hye-rin Kim's In Wol, which means 'drawing in the
moon' is a comic that takes place in the Goryo period. It features
characters and stories from that time and the author is already well
known for her other works that are similar to this one. I believe this

comic is worth reading just for that reason alone.

& Daewon C.I. Website : www.dwci.co.kr

K-Book Trends 2018.1.Vol.8



K-Books Blossoming
In Central America

The joy of discovery, South Korea's picture book exhibit
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¥ 1ne Joy of Discovery - 57 Titles of Korean Picturebooks
PIPA

The theme of this year's exhibit was 'El deleite de descubrir'
reflecting the joy of discovering new, excellent South Korean
picture books. A total of 57 books were on display, including Hyde
and Me(Ji-min Kim), Mom's Present(Yoon-jung Kim) and The
Mole's Wish(Seong-keun Kim). Inside the booth were carried out

active discussions on book exports.

In-sup Lim from Choicemaker Korea, who participated in the
book fair as an export expert, said publishers of Central and South
America showed interest in non-fiction picture books like What Is
This In a Human?(Jong-hoon Moon) and Great Day(Shin-ae Ahn).
Lim added publishers who specialize in picture books in Central
America tended to gravitate towards books with high quality

illustrations and strong storylines.

Picture book reading, lecture for local readers

Yoon-jung Kim, an author well known in South Korea and abroad

for her warm picture books like 7o A Friend and Mom's Present,
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met with local readers inside and outside the booth through various

events. Inside the booth was a workshop where she read To A
Friend and readers were invited to try creating their own picture
books. The author later visited a school for the Korean language in
Guadalajara and gave a lecture to roughly 20 high school, university
students and local residents. The lecture ended a success and the
principal of the school, Ho-geun Ryu, said young Mexicans have a
good image of South Korea and are open to being exposed to South

Korean content.

"I hope this interest in South Korea that came from Hallyu extends

to many other fields," Ryu said.

Traveling Book Fair in Central America

After having seen success in Thailand in June, Vietnam in July and

Indonesia in September, South Korea's traveling book fair finally

landed in Central and South America, aimed at boosting exports of

South Korean books abroad. 69 books from 20 publishers were on
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display and at the request of Mexican publishers, a special line-up

of 11 South Korean literary works was also made available.

At the booth visited not only various publishers that represent the
local area, but representatives and officials in charge of publishing
South Korean content in Mexico. They carried out discussions
regarding exports according pre-confirmed schedules for "business
matching". The local publishers showed interest in South Korea's
children's books that have many themes and methods of illustration
and regarding literature, they showed an acceptance to South Korean
elements. The books on display were also open to the normal crowds
that visited the book fair and were later introduced on local broadcast

and radio.
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Interview with
author Jung-hyuk Kim

Organized by Myung-im Nam

KPIPA: We are delighted to feature you in our webzine. Can you

introduce yourself to industry officials outside South Korea?

Kim:

KPIPA: Your work is not only loved by Korean readers but those abroad
as well. The Library of Musical Instruments has been exported to
Japan, France and the United States while Your Shadow is a Monday is
also slated to be published in Vietham, China and Germany after have

been published in France. Can you tell us about these two books?
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KIM JUNGHYUK
THE LIBRARY OF MUSICAL
INSTRUMENTS

lllllllllll KIN $0-YOUNG.

LIBRARY OF KOREAN LITERATURE

A\ Cover art for the Korean and English versions of The Library of Musical Instruments

Kim: The Library of Musical Instruments was a work based on the
theme of sound. I came about the concept of writing this book after
I heard the sound of a piano, thinking "Where do all those sounds
go?" I delved into the world of sound and started writing short
stories one by one. I dealt with a story of a pianist while in another,
I told the story of a person who collects sound. I wrote about a DJ
who mixes different sounds. What was most fun about writing this
book was that I had to think how I was going to describe the sounds
I was hearing in words. Part of the reason why I selected the title

for this book was exactly that.

KIM JUNG-HYUK

Les ombres
du lundi

> Cover art for the Korean
and French versions of
Your Shadow is a Monaday
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Your Shadow is a Monday is a novel that features a detective as
the main character. Most detectives search for what has been lost,
but Dong-chi Ku in the book is a deleter. When he is given a case
by someone, he either 'deletes' that item or information. He erases
that thing or information from the world completely so no one will
no longer know about it. It may be a secret diary no one must know
about, or something on the Internet. One of the people who gives
Ku a case in the book says this: “People are bound to leave traces of
themselves some way or another. When you look at it, those traces
are actually that person. I don't want to be remembered as an

untidy person.”

It's important to think what kind of person you want to live as, but I
feel contemplating what kind of person you want to be remembered

as is also an important thing which also shows the desire of man.

KPIPA: Have you had a chance to receive direct feedback from your

foreign readers? Do you have an experience that comes to mind?

Kim: I had an opportunity to meet readers at a mystery novel library
in France. They had many questions about South Korea. I think
they were most fascinated by how South Korea was able to make
such astonishing developments despite being the only divided
country in the world. It was fun how we were able to speak to one
another with just the theme "mystery novels" despite our being

from different cultures. It occurred to me we may be living in one
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country called "fiction" where it is not important what nationality

we are.

I also had a touching experience with a reader in Japan. One reader
put his hand up and asked a question. It was actually a confession
rather than a question. She told me how his life had changed after
he read the first sentence in The Library of Musical Instruments.
That sentence goes: “It would be unfair for me to die without
becoming anything. This is what I thought as my body floated up in
the air after being hit by a car.”

That reader was a woman who was around 60 years of age. After
she read the novel she said she looked back on her life, while going
back to that first sentence. She too, felt it would be unfair without
having become anything. After she started writing and said her life

had changed because of that.

If there is some form of power to sentences, I believe that power
gives us the ability to understand one another. We were from
different countries, but we are all addicted to writing. We are
people who believe in the power of written language than spoken
language and like insects, we feel our way through words to find the

way to each others' hearts.

KPIPA: You seem to keep writing - long novels, short stories and

essays. Where do you get the inspiration for your work?
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Kim: I don't, so I have to keep writing. If you wait for your
inspiration to come, you will never write anything. I feel I am
translating all the sensations of life into words and this is why I
end up using different genres. When I write essays I feel calm. I
only have to softly spill out all the words inside me. When I write
short stories, I focus more on my senses and when it comes to long

novels, I concentrate on the plot, structure and characters.

KPIPA: Previously you worked as a magazine reporter and a web
designer and now you're a podcast DJ and even work in cinema. How do

all of these roles influence you?

Kim: All my experiences lead to novels. If I have a top goal in life,
that would be to write a fun novel. In order to write a fun novel you
must have diverse experiences. The greats of old either went whale-
hunting or out to war in order to write great novels. I can't do that
but I try to meet as many people as I can and listen to their stories.
I often think novels are eventually the stories of people. I think

novels when I listen to other people speak in their own ways.

KPIPA: Is there a book you would like to introduce to our foreign

readers?

Kim: If The Library of Musical Instruments was about sound, then

1F/Bi(first floor, first basement floor) is about the city. Seoul is
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the same time, there are many dark sides to 95 s T e

quite a fun city. It's developing quickly but at

it as well. The side effects of a city grown too
fast can be seen. I feel that mismatch is one
of Seoul's attractions and it's a good location

to think about mankind and cities. 1F/B1 is a

novel where I tried to convey different kinds

A\ Cover art for the
of humans who live in the city. Korean version of 1/B1

KPIPA: What plans do you have for the new year? Please tell us if

you're planning anything new.

Kim: My only plan is to write great novels. There is something in the
works at the moment, but currently it's like a ghost with no form. I
will eventually see the outline as I do my research, think of people
and their stories. The greatest feeling I get as a novelist is when
I find the reality of a story. These stories just walk up to me after
having seemed impossible. I meet that body of the story, add flesh
to it while erasing some parts. I keep adding and erasing to create

my story. I'm already looking forward to my next novel.
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Book exports by authors Sun-mi Hwang,
You-jeong Jeong and Jung-myung Lee

Written by Joseph Lee, President of KL Management

Sun-mi Hwang's Miracle on Cherry Hill
Sold Into the United Kingdom
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people who come to gather in his yard. It's a novel for readers of all

ages, from children to the elderly.

Miracle on Cherry Hill showcases Hwang's unique style that is
warm and detailed. With her descriptions of the old man's back yard,
closet, attic and storage room that are all secretive locations of a
house, Hwang portrays the meaning of life - that sometimes we are
not aware of things about ourselves but others are. The publisher
that will release this book also published Hwang's earlier novel The
Dog Who Dared to Dream. Hwang's breakout novel The Hen Who
Dreamed She Could Fly, which has been published in 29 countries

so far, found itself on the bestseller list in the U.K. previously.

You-jeong Jeong's The Good Son Sold Into Brazil and Taiwan

You-jeong Jeong's The Good Son was sold into Brazil and Taiwan.

This novel is also slated to be published ‘j:
in the United States and the United O ‘ ‘ O
Kingdom in early June next year. As a -

result, the novel will be published in a \ %

total of 11 countries, including Finland,

Germany, Italy, France, Spain, Indonesia
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and Vietnam. Azdo] S
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House has selected this novel as one of its key publications for

the first half of next year and hopes are high for sales in 2018.

News that the novel was sold into Brazil and Taiwan is expected to

accelerate the speed at which the novel will be demanded by other

countries.

Jung-myung Lee's Good Neighbor Sold Into Italy

Jung-myung Lee is known for receiving
the Premio Selezione Bancarella in July in
Italy for The Investigation. The author's
latest book Good Neighbor has recently
been sold into Italy. So far, Lee's books
The Investigation and The Painter of the
Wind have been published in Italy. This
is expected to boost hopes Lee's Good
Neighbor will also be sold into the United

States, where The Investigation and

Heaven's Boy have already been published.
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The growth of K-Webtoons and

strategy for global intellectual
property

Written by Nam-yong Hwang (Head of Jaedam Media)
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/\ The more than 20 cartoon platforms in South Korea

having overcome its early losses by launching a 'wait for free
content' service, where readers can wait a certain amount of time to
access previously paid-for content. South Korea's webtoon market
currently touts more than 20 platforms where more than 200 titles

are uploaded every day.

Many of these platforms' first-stage profits come from paid-for
content, but the return on investment in original content is low with
the exception of certain genres(adult content, romance) or wildly
popular works(comics that have been adapted into video form). As
the number of platforms grows, the competition to find new talent
has grown hotter and as a result, the gap between successful and

not-so-successful platforms is also growing with time.
With the world's 27th-largest population and ranking 109th in

territory size, South Korea's local consumption market has its

limits. Realizing the limits of the paid-for content market in South
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Korea, platforms are already dabbling in other copyright businesses
using intellectual property and or preparing to take their services

overseas.

Additional
copyright
businesses

Paid-for content /

advertising profits

A Profit structure of cartoon platforms

There are roughly 3,000 to 4,000 webtoons being serially uploaded
every month but the number of works that have the competitiveness
to garner success overseas is quite low. Part of this is due to the
fact much of the content has been geared towards adult readers
after 2013, but there is also a lack of know-how and information on

planning and producing content that can reach a global audience.

Now is not the time to remain satisfied over the success from
individual authors or sheer luck. It is critical for trans-media
content planning and investment of a global nature take place
inside a systematic and specialized system like studios. And
companies should also be able to handle other copyright businesses
involving television dramas, movies, games and character licensing

at the same time.
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There is also a need for analysis and selection of genres that have
low culture discounts when it comes to selecting content elements.
Having a low culture discount means one country's cultural goods

can easily be accepted by other countries.

For instance, Japan is a country known for its manga and globally
successful works so far include One Piece, Naruto, Dragonball,
Attack on Titan, Death Note, Gantz and Ghost in the Shell. These
are all fantasy themed works. Things of the imagination can all be
shared by the world. Genres like fantasy, romance and fear/thrill

have low cultural discounts.

A Japanese manga that have low 'cultural discount’ rates

Japan's manga still has great influence over the world in addition
to Asia, but South Korea's comics have also managed to secure high

spots when it comes to popularity or profits. It has competitiveness.
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However, South Korea does not have one major global hit and that

is also a reality and limitation we need to come to terms with.

The smartphone environment we are living in today brought
about the boom of the comic content market and with the debut
of countless authors came about various sources of income. If for
the past few years South Korea's comic market has developed in
quantity, now would be the time for improvement in quality. It is
an opportunity for systematic, specialized production studios to
grow and progress together with platforms and authors to upgrade

South Korea's global competitiveness in the comic market.
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4. About the Author

Lee was born in Busan in 1950. She retired from her position as professor of
family and elderly welfare at Silla University, and is currently the president of
Dying Matters, Korea.

Lee delivers lectures, conducts research related to death, and promotes do
not resuscitate documents. She is also an active member of several civic and
female activist organizations such as Busan Feminism Education Foundation
and Women's Rights Support Center.

She is the author and co-author of 30 books, including Adult Development and
Aging, Death: The Last Dance in Life, and Five Generations of Mothers and
Daughters.

5. About the Book
Essay on Life’s Last Task: Well-Dying.

This book discusses (1) the experience of and preparation for death, (2) life in old
age and minimal treatment, (3) case studies of those who remain behind, and (4)
the mourning process.

Drawing from her own experience of dealing with life and death, the author
describes what a good death is and how we can prepare for it.

The author renders her personal experience in terms of family anecdotes from
the perspective of those approaching death (senior parents) and those who
remain behind [grown-up children). The author embraces death as part of the
aging process, and offers unreserved advice on life after 65. This book describes
types of death and ways to prepare for the last eight years of your life before
“well-dying.” Information on senior treatment and care, such as nursing homes
and hospice, are also included.
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Three Minutes a Day of World History

1. Publication Details

Imprint | Sigongsa Co., Ltd

Title | Three Minutes a Day of World History
Author | Dong-sub Kim

Format | 155*224

Binding | Paperback

Pages | 284pages

ISBN | 978-89-52779-20-5

2. Contact

Name | Sunju Jung

Phone | +82-2-2046-2895

Email | alliswell1224@sigongsa.com
URL [ http://www.sigongsa.com

3. Marketing Information
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Theme of Book | World history presented through 100 words

Media review and advertisement copy |

Three minutes of your day can change the quality of your conversations!
Words that will get you naturally conversing about world history

4. About the Author

Kim has studied French at Sungkyunkwan University. After devoting himself
to studies of everything French, he received his master’s degree at the

Limoge University, and doctoral on linguistics from the Université Paris 5
(Paris Descartes) Kim is currently teaching at the French department at
Suwon University, and lectures on subjects such as French literature, cultural

anthropology, mythology, and Latin.

His recent interest in British and French medieval history has led him to
research the history of the French and English language, and he is currently
writing a book about history based on the perspective of language exchange.
He believes that the history of a certain language is inseparable from the
history of the people who use it. His books include 7There wasn't any English in
the UK which was selected as a recommended book for young readers by the
Publication Industry Promotion Agency of Korea, Understanding Mythology, and
Learning About Culture Through Language. His translated books include 7The
History of the French Language and Life in the Middle Ages.
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5. About the Book

If TV programs and the weather are the only topics for your daily conversation,
if you find yourself panicking in moments of silence as you frantically search
for things to talk about, if you would like your conversations to have a touch of
class, maybe what you need is deeper knowledge about world history.

If this sounds like you, the new release Three Minutes A Day of World History
will provide a true solution. The book explores the form and origin of words,
revealing the rich history and background hiding within them, a treasure chest
of basic world history. Words hold the traces of history past, and it is also words
that records history. Learning how seemingly unrelated words come from the
same origin and how a word has gone through transformation through the
storms of history allows the reader to get a grasp of the flow of world history.

Why is the distress call for aviation Mayday? Why is Christmas shortened to
X-mas? Is it true that in Russia, you can know a father’s name based on the
daughter’'s name? Was the Titanic destined to sink and is there actually a 27th
letter in the alphabet? Three minutes a day is all you need. If you follow along
for 100 days, just as the book says, you will have a new knowledge base for
more meaningful and sophisticated conversations with your colleague, superior,
friends and family.

The author hopes for readers to use word exploration as a stepping stone into
culture and history, and eventually find delight in the joy of world history. And in
his search for the right form, he chose to wrap up each theme within 3 minutes.
Anybody who picks up this light read will hopefully close the book with a new,
heavy set of knowledge.

K-Book Trends 2018.1.Vol.8



Clingy Learns to Stand Alone and Other Stories

1. Publication Details

Imprint | SigongJunior

Title | Clingy Learns to Stand Alone and Other Stories
Author | Yi Ju-hui

Format | 205*175

Binding | Paperback

Pages | 36pages

ISBN | 978-89-527-8621-0

2. Contact

Name | Irene Lee
Phone | +82-2-2046-2849

Email | Irene@sigongsa.com
URL | http://www.sigongjunior.com

3. About the Book

@ The Plot of "Clingy Learns to Stand Alone”

Yunwu, who is seven going on eight, is a clingy child, stuck to his mother like a
piece of gum, refusing to let go. When his baby brother Hyowu is born, he learns
that there are more and more things that he has to do on his own. He enters
elementary school and meets a new friend, Parang, and the two hit it off. As the
two fight and make up, their relationship becomes tighter. In May, the month

of the family in South Korea, Yunwu goes to the ballpark with his family. On his
birthday in June, Yunwu wonders, "When did | grow so big?" During summer
vacation, he goes to his grandfather’'s house and watches the corn grow, and he
also takes a trip to the beach. In the fall, school resumes, and Yunwu struggles
after catching a cold in the crisp weather. As the end of the year approaches,
Yunwu organizes old stuff with his mom. He recalls the memories with each
object and misses those moments. Yunwu moves in December and is sad to
leave his friend, Parang. Everything about his new neighborhood is unfamiliar,
but Yunwu is also excited. He greets the new year in the new neighborhood and
is full of questions about his new school and new friends.

@ The Plot of "Jungle Bus™

Minwu's father is a bus driver. One day when his dad takes a shower after
getting off work, Minwu puts on his father’'s uniform and drives the bus. Minwu
ends up driving into a jungle and he picks up an orangutan, an alligator, and a
boa constrictor that he meets there. However, he ends up driving the bus into
a swamp. He screams for help, and safely escapes thanks to a bridge that the
alligators create. The boa constrictor swallows the sinking bus just in the nick
of time and brings it out of the swamp. While they wait for the wet bus to dry,
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Minwu roasts bananas with his animal passengers, climbs trees, rides a boat
and plays on the slides. When the bus is all dry, Minwu gets on. The animal
friends whistle and call the flamingos, and they carry the bus to Minwu’s house.
Minwu arrives safely, takes off the uniform like nothing happened, and enjoys a
delicious dinner with his mom and dad.

@] The Plot of "The 100-Year-0ld Cat, Yomu"

Yeongji is a girl who lives alone with her old grandmother after her mom went
to heaven when she was a baby. (She has no memory of her father.) Yeongji's
grandmother bellows in a thunderous voice each time a stray cat approaches,
but she is a warm-hearted person who always adds a handful of rice for the cat
when she cooks. When Dongcheol’s dog gives birth to puppies, Yeongji begs
her grandmother for one but is unable to break her grandmother’s bullish
stubbornness. Yeongji brings the stray cat that comes to her house to eat when
playing house with her friends and their puppies. On the spot, she names the
cat Yomu. One day, when her grandmother is sick in bed, the stray cat, Yomu,
comes into the house, and Yeongji believes that Yomu is there to visit her sick
grandmother. From that time, Yomu enters the house even after Yeongji's
grandmother gets well, and they live together as one family. A few days later,
Yomu gives birth to kittens, and Yeongji's grandmother prepares a feast for
Yomu. Yeongji's friends beg her for a kitten and Yeongji is happy thanks to Yomu.

m] The Plot of "Delicious Is Delicious™

Six-year-old Solwu lives with her grandmother, mother, father, seven-year-
old older brother, and two-year-old brother. One day, her younger brother
swallows a button and is rushed to the hospital. Seeing that, Solwu wonders,
"Does Yeonwu think buttons are delicious?” and she begins thinking of tasty
things. She thinks of the food that the entire family—her cat, the plants, Mom,
Dad, Grandma—think is delicious as well as the food that she finds tasty, letting
her imagination run from one dish to another. The writer shows the readers
delicious food, delicious spaces, delicious times, delicious smells and delicious
sounds through the perspective and thoughts of the young Solwu. The reader
then discovers that "our house,” with all its delicious food, time, smell, and
sound, is the most delicious.

@ The Plot of "Night Sailing”

Every night, the child prepares to sail as he goes to sleep. The child, who goes
out to faraway waters using his bed as his boat, heads toward a treasure island
with his friends. On their way, they meet the rain and a storm, but the child
firmly overcomes all these challenges. When he meets a scary sea monster,
he puts it to sleep by singing him the lullaby that his mother sang to the child
when putting him to sleep. The child arrives at a treasure island full of his own
cute toys and dolls and then returns home in search of more treasure and falls
asleep.
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Bullheaded Yi Sun-sin

1. Publication Details

.....

Imprint | Woojunamu

Title | Bullheaded Yi Sun-sin
Author | Jung Ha-sup
Illustrator | Won Hei-young
Format | 220*270

Binding | Hardcover

Pages | 40pages

ISBN | 979-11-95752-11-9

2. Contact

Name | Jung Ha-sup

Phone | +82-70-8848-1905

Email | woojunamup(@naver.com
URL | http://woojunamup.blog.me

3. Marketing Information

Awards, Recommendations, and Selections |

Recommended by Kyobo Bookstore, Aladin, Yes24 MD

Subject | A coming-of-age story about a stubborn boy

Target Readers | Children ages 4 to 8

Media Reviews & Advertisement Copy | How did a stubborn-as-a-mule Yi Sun-sin
become a national hero?

4. About the Author / Illustrator

Jung Ha-sup graduated from Sunkyunkwan University and worked as an editor
at a publishing company before becoming a writer. He has written over 40
children’s books, and three of his works have been published in elementary
school textbooks. Several of his books have been translated into French,
German, Swiss, Japanese, and Chinese.

Won Hei-young studied printmaking for seven years in China and Japan and
Is a professional printmaker. Won has illustrated for various genres, such
as folktales, biographies, and poetry, with most of the illustrations being in
printmaking form. Won still creates woodcuts instead of using a computer.

5. About the Book

This is a picture book to encourage a life with a purpose. Yi Sun-sin is a national
hero to Korean people. As a naval general he defeated the Japanese during

the Imjin War and defended his country and people. However, this book doesn’t
focus on his heroic achievements. Rather, the book shows how Yi Sun-sin came
to develop his personality and strengths to find a purpose in life. The story
centers on Yi Sun-sin’s adolescence and how he matures through trial and
error. The woodcut illustrations impresses upon readers Yi Sun-sin’s stubborn
character and outgoing personality.
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Great Nostrils

1. Publication Details

Imprint | Bearbook

Title | Great Nostrils
Author | Kim Yu
Illustrator | Kim Yu-dae
Format | 152*210

Binding | Paperback
Pages | 104pages

ISBN | 979-11-58360-46-7

2. Contact

Name | Choi, Hyun K.
Phone | +82-2-332-2672
Email | bear@bearbooks.co.kr

URL | http://cafe.naver.com/bearbook

3. Marketing Information
KEYWORDS | Dad and |, family

4. About the Author / Illustrator

Kim Yu was born the youngest daughter of the strongest, handsomest father

in the world. She wrote this book in hope that every child may count on their
father as a friend, even if they are not biologically related or the richest or most
successful in the world. She is the winner of the 17th Changbi Good Children’s
Book Award and has written such books as My Name is Gugu Sneakers, Manbo
the Scaredy-Cat, The Dog that Ate Instant Noodles, The Mixed-Up Library, and
The Dontread Family and the Book Restaurant. She is the co-author of Forget
Your Worries Mailbox and Forget Your Worries Library.

Kim Yu-dae always takes a sketchbook on her travels and feels happy when
drawing insects or animals. She is a first-prize winner of the Seoul Picture Book
[llustration Competition and has received honorable mention at the Korean
Publishing Arts Competition. She has illustrated such books as Revenge of the
Mutt; Revenge of the Woodpecker; Second Grade Class 3 is the Happiest Class;
['ll Be Sensitive, Too; A Manual For Acorns; Miss Beanface Smiled, The Talented
Friends, Teacher Cookies, and Marbles Roll Off.
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5. About the Book

This book is dedicated to dads and kids all over the world. Sometimes Dad

can be more of a baby than | am; maybe sometimes he doesn't get what | feel;
maybe we don't even look like each other; but we're still on the same side. With
Dad by my side, | can do anything! A refreshing collection of stories showing
not-so-perfect dads trying their best and their kids that love them anyway.

Chapter One: Great Nostrils

You don't have to look alike to be family. Family makes you feel happy just being
together. Bonggu and his stepdad blow away a bunch of prejudice with their
great nostrils!

Chapter Two: The Three Musketeers

Dad, Hancheol, and Ducheol take it easy while Mom is on a business trip. The
house is a mess, and they're running out of money from eating out every day.
Mom won't be back for a long time—what should they do?

Chapter Three: The Best-Dad Search

Gun’s dad is a not very successful comic book artist. None of Gun’s friends or
neighbors is impressed by Gun’s dad, but Gun is proud of him. Gun and Dad are
sure they're going to win the “Best Dad” competition!
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Funerals of the World, Different in Every Culture

1. Publication Details

Imprint | Hyeonamsa

Title | Funerals of the World,
Different in Every Culture

Author | O Jinwon

Ilustrator | Chu Deokyeong

Format | 188*257

Binding | Paperback

Pages | 116pages

ISBN | 978-89-323-7455-0

2. Contact

Name | Jung-won Hwang

Phone | +82-2-365-5051

Email | cat@hyeonamsa.com

URL [ http://www.hyeonamsa.com

3. About the Author / Illustrator

O Jinwon, the author, loves to read and write children’s books. He is a member
of The Old Red Bean Porridge Lady, a gathering for sharing old tales, and
Children’s Nonfiction Books Research Association. His works include / Came
to Borrow a Book; Run, Little Courier; My True Transparent Friend; The Three-
Generation Old Embers; and Bang Jeonghwan Dreams of a World for Children.

Chu Deokyeong, the illustrator, graduated from the Department of Industrial
Design at Konkuk University and has been working as an illustrator since. He
has worked for “Good Morning Digital” of Digital Joseon and Munhwa Ilbo,

and now works for Hankyung. His works include illustrations for Don't Eat the
Marshmallow . . . Yet!;, Mr. Millionaire; How to Survive Among Piranhas; Recital
of the Heart; the Korean translation of Undercover Economist; Perseverance for
Children; and The Man Who Takes a New Path.

4. About the Book

Tombs are world heritage sites, you say? And funerals are festivals?

Let's take a look at the different cultures of the world through different

stories about death and funerals—everything from the tale of Gilgamesh, the
oldest story in the world about death, and other mythical tales of death, to the
various funeral cultures around the world that emerged from different natural
environments, religions, and traditions, including tombs that have become world
heritage sites, and even funeral festivals!
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Funerals of the World, Different in Every Culture takes a look at the different
cultures of the world through different types of funerals that vary according to
natural environment, religion, etc., as well as mythical tales including the tale
of Gilgamesh, the oldest tale in the world. It also talks about tombs of the world
that have become world heritage sites, such as the Royal Tombs of the Joseon
Dynasty, Westminster Abbey, and the Mausoleum of the First Qin Emperor, and
funeral cultures that have become festivals, such as the Festival of the Hungry
Ghost, the Day of the Dead, and Halloween.

Everyone has wondered at one point what happens to you when you die. People
have held funerals for the dead, believing that the soul goes on living in the
world after, and wishing the soul to arrive there safely. The hereafter that
people believe in, however, differs according to natural environment, religion,
and culture, resulting in different types of funerals around the world, and the
different types of funerals reveal how people around the world live. How do the
different people of the world see death? Why are funeral cultures different in
every country? What do the different funeral ceremonies mean? What do the
numbers that often appear in funeral cultures, such as 3, 40, and 49 symbolize?
Funerals of the World, Different in Every Culture, answers these questions and
talks about the many philosophies on death, as well as funeral cultures, around
the world.
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South Korea's budding
publishing experts

Written by Won-keun Baek (Books & Society Research Institute, President)
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four-year university that has a publishing related major(Semyung
University) and two two-year colleges(Shingu College, Seoil
University). In today's modern world where job education is key,
the number of majors at universities might as well be a barometer
for how successful that field is. And this change shows well how
things have greatly changed from 20 years ago when there was a

surge of those working in the publishing industry.

On the other hand, there is a need to note not many publishers
require their workers to have studied in a related major in
university. From a publisher's point of view, editors need to be
someone who can edit rather than someone who has studied the
subject material. Most felt when it comes to marketers or designers,
their college majors are not that important either. Working abilities
needed for the production or sales of publications depends on
how much you have learned on the field, than what your academic

background might be.

Compared to the decline of public education, the role of private
education institutions that focus on actual field work is growing.
Most of them offer a several month-long course that teaches the
details of the industry and has students carrying out actual tasks.
For instance, a publishing education institution called Seoul Book
Institute(SBI) is one of them. It was established by the Korean
Publisher Society and has been operating education courses since

2005. It has 25 lecture courses for new recruits, current workers
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and those outside the industry. The courses aimed at creating
experts in the publishing industry are largely divided into three:
publishing editors, publishing marketers and publishing designers.
In the courses that encourage the improvement of current
publishing industry workers, detailed courses on planning picture
books, publishing e-books and calculating the price of publication
are available. Recently the institute saw more than 700 people

completing its courses every year.
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Among non-publishing industry institutions, the Hankyoreh
Education Culture Center's lectures are also well known. Compared
to other private education facilities, this location stands out for its
publishing related services, and has courses on editing, enhancing
work task abilities, becoming an editor, the basics of creating
e-books and design. For those looking to boost their performance,
courses like the skills of editing, translating, survival techniques

of publishing startups, children's book publishing and publication
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planning are provided. As South Korea is a country where many
translated works are circulated in the book market, there are 17
classes alone on translations and especially those dealing with
English and Japanese. By lecture, there are usually six to 12
classes(each spans two hours) and most of the courses can be taken

with government support.

Meanwhile, in South Korea's education system, some graduate
schools offer publishing related majors. Some universities in Seoul
that do not offer publishing classes for undergrad students do offer
them in their graduate school programs(Chung Ang University,
Kyung Hee University, Sogang University, Kunkuk University) and
help current workers in the publishing industry study and work at
the same time to obtain master's degrees. Here the classes are not
focused on field work but rather academic studies and research. It

shows South Korea's cultural emphasis on education and degrees.

Aside these, South Korea's University of Polytechnics that has 34
campus locations throughout the country is a school to teach skills
and non-degree job training sessions are available like publishing
design and digital content. The short-term education courses are
free of charge. KPIPA has also operated classes based on demand,
including those like publishing, marketing, digital publishing,
bookstores and publication exports. Korea Federation of Bookstore
Association also offers classes several times a year on a non-regular

basis via financial support from the government for those who wish
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to open their own bookstores or those who operate them already.

Like the above, there are many locations in South Korea apart
from universities and graduate schools like private education
facilities and government run institutions that provide a number of
classes on publishing. Recently, provincial governments like Seoul
and Gyeonggi Province have been running classes for bookstore
operators or those who plan on opening bookstores. This reflects
the growing trend of classes focused on new demands in the market

for things that are useful in the field.
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South Korea's January Bestsellers

Written by Ji-hye Choi (YES24 Branding Team, Marketing Dept)

Self-development book The Subtle Art of Not Giving A Fxck

reigns for fourth straight week

ﬂ%ﬂﬁm%
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Novels see fiery demand on new releases from non-Korean

authors

With year-end holidays upon readers, novels have found much

demand as the gift-giving season has coincided with new releases
from bestselling authors from both inside and outside South Korea.
Acclaimed Japanese mystery writer Keigo Higashino's latest,
Cheers to Your Eyes, found itself in sixth place shortly after its

release.

French author Guillaume Musso's An Apartment In Paris sat in
seventh place while The Da Vinci Code author Dan Brown's Origin,
divided into two parts, stood at eighth and ninth place. Nam-
joo Cho's Ji-young Kim Born in ‘82 was at fourth place while The
Martian author Andy Weir's science fiction thriller Artemis found
itself in 13th place on the list.
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Diverse genres decorate bestseller list

Meanwhile, Jun Park's book of prose Although Nothing Will
Change If I Cry that appeared in the tvN drama series 'Because This
is My First Life" shot to second place, while Kiju Lee's Temperature
of Language stood one step lower at third. Trend Korea 2018 from
Seoul National University's analysis center of consumption trends
stayed firm at 5th place with its forecast on trends that will appear
in 2018. Getting More by Stuart Diamond, currently teaching
negotiation at the University of Pennsylvania's Wharton School of

Business, was at 12th place this month.

Everything is Your Fault, a collection of poems by Korean actor
Jong-suk Lee and poet Tae-ju Na found itself at 10th place after
pre-orders began, while Kiju Lee's Dignity of Words shifted down
to 14th place. Mom Studying Self Esteem by Mi-kyung Kim sat at
11th place while A Lesson in Latin by Dong-il Han, South Korea's

first Vatican attorney, was 15th on the list.
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<South Korean Top 15 Bestsellers, First Week of December 2017>

No. Title Writer Publisher Genre
1 The Subtle Art of Not Giving a Fxck | Mark Manson Galleon Self—development
2 | Although Nothing Will Change If | Cry Jun Park Nanda Poems/Essay
3 Temperature of Language Kiju Lee Malgeulteo Essay
Ji—young Kim Born in 82 . '
4 Nam—| h Minum Novel
(Hardcover Edition) am-joo Cho numsa ove
Mi k E i
5 Trend Korea 2018 Nan—do Lee |r.ae‘boo conomics/
Publishing Co Management
6 Cheers to Your Eyes Keigo Higashino Hyundae Novel
4 9o Hg Munhak
. . Guillaume )
7 An Apartment in Paris Bright World Novel
Musso
Moonhak
8 Origin 1 Dan Brown oonna Novel
Soochup
Moonhak
9 Origin 2 Dan Brown oonna Novel
Soochup
. Jong—suk Lee, YG
1 Everything Is Your Fault E
0 veryining Is your Fau Tae—ju Na Entertainment Poems/Essay
21 Cent
1 Mom Studlying Self—Esteem Mi—kyung Kim BooklsJW Self—-development
12 Getting More Stuart Diamond 8.0 Self—development
13 Artemis Andy Weir RH Korea Novel
L . Hwangso
14 Dignity of Words Kiju Lee Self—-development
oty : Books P
5 A Lesson in Latin Dong—il Han Next Wave Humanities
(For an intellectual, beautitul life) 9 Media

* Data provided by YES24
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Guadalajara Book Fair 2017
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Contents

1. Korea Magazine Association 11. MINUMSA Publishing Group

2. Gloyeon Ltd. 12. Bookbebe

3. Gimm-Young Publishers, Inc. 13. Safety Play

4. FlyingStar Books 14. Altus

5. YELLOWPIG 15. Atnoonbooks
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(EH1) EfEs0sRBaEgit

B 72000FAFEH, RFEENBENEMNIEALI T ESA—HHIK
it, R EARAF NAESE MM BENFEFERE T SMBERER
MBHR, BREZRILIT T AERER, AmkEINRIHEIENTIE
SEMRE, B T2010EXAEmERIE, EEBNmERILEZMILR % B
R BRFEEMEE, (BR)IENZHAENRNERFTETEEER,
MeEXFEMER, [P BAPE/LTHIRIE, A TNETRREE
R ZER.

HOREMR NBEMARTZEENED. WIARE &, BR—4a
RSN SR EBNRA ASEEN—D H. MESHNHPERR"K
Mo REMEENEE, MISKSEERR, OMAEMERIVIRER,
FIRSRYIEE. REIFEERNEMNI#HTIRT, JER L NELR
o BRIELFRANUETR
ZEERILT, HUERS
HRERI L EREE A A
PERvIRIT. (BR3)

ciztelel cl xtel

DESIGN OF DESIGN

stap 2o}
KENYA HARA

(BF2) (hFmaeiL) ,
(i&iTAYIZIT) (Ahngraphics)
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(BF3) (E—=EEE) (Fi%eviE), (EEFEARMIEER) (Acrossbook),
{Words of Writing) (UUEkRTE), (&) (Workroompress)

BLEBISHERZNEBIHESE, REBRBARGTAEREER, M
ERWBIRPIERE D, —BFRELGIERRE, BASSPHNE—RZ
FRUA 2R XAS T BENRIT ? (R AMREMER ? EERZFIESD ?
TEEPENASPERERE ? XEVICEEHEREH, WEmaIsin
M EERTEREBRELHN—TA, R RiEsE,

N F—ARBIRE RERFLIBIN Z2FEBPEILIT, BNREHNIRITE
HBERBHBWREXALMSREOTNEE R EREREHE, T

JONKS JONASON

MBS AL BZEARE W
B, BEBERENN, FEE
BB IEM B WL F . RIER
BRXMER, (FAEHMABEPRY
— R RATERRFLZ Recover
RITIRERR". (FRF4) BRI
FPEIITEFRHATHE, XA
LUBKE#HEBUREATIRE
AREHE

ojZz|o}e]

ELEER- Y

* 4

(BF4) (BFEABERZE) (Openbooks)#l
{Egalia's daughters : a satire of the sexes) >

(Goldenbough) "

EMEBE, GlRecoveri&itPRERR,
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SEEBEAEANE, —RORTHRRENEENE —RVRNETHE
BRI BNEMITANESR, B REZIREEIU—FET. EE/Y
M EALLBAERE, BRENFFRENRSEET, BEAERIRSH
B, It ESERkENE, REUREREEMRENT, SEXERRA
ST BFHREFEE, HIRESRIERITTHRIBH, HER
RIERERNERES. (BRS)

MFAR— AR AINER, BRI RGEREERE, AHTRE
AhitB. FITAN. RATI. BERITFANR AR AR, B
BRERENZLERTEBES, mE@dmEPRIDRENCEXIR LR
ito ZRBNMNMERILRB(TRBEWIMPRIER TRENEX A BEMRE
ARTtEYH. IARTAN RBE AR Akt F AT X mhE R, BEN—
LEIRIT AR T R B — A BRIBHMEERIFEIABRVERI TR, RITR
BHREBEA, EERXERIEEHEE. BHBTEMERELRE IR
HERAATH, BRNBXAKRTA/N, B —EHBLEEEHEMRSHIEIT S
UHITHIE. ABRRIMREIZITERRE, PR _ AR H 2
&, (EFH6)

(BIK5) BEmtHIShooting Arrows series, OpenbooksHyIEEZR%
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(BF6) (H5) (Booknomad),
{Proust) (Workroompress)

TTERE TR, RATNIUEE
FARESHNH, BRI XEUE X TAE
“WFIRIT. BRBERITHIFEDRZHIREE QI X IR E LR
BEK?7, ROIERREERN—FRERBRMEIRH, &IHH1ER
BZK? HLXWRER BT EARZET A ?

PEPREANER, MNRBEFIELAIUEAEMNMENTS, FERZH
BR, B EXRTEECHER, ”’iItSEEXIEFHLERTSERE
Ro HFEMMDERRENBEEER@NHMERIEINAZILT, Hilt,
AL APREREENE, RtBERITESEBEEFAATIHIXR.

SRBPBRITZEFERRE ? MERIEERZAFIITEIERT R XR
FHSITERERSE—E, BRATERSFmITHNESIEARRER)
REHFR, XEIEZARFIRHTNER IR, BABREHITIRIT
RESEMLNER. LLRMEE, EEMEHRBFAENIERIEM.

BISSAX EERNZIT B F R EFUREZ, [ EimRYTIEm AR AR

BHRUIBRIEENNE. XEFTEFANBRIZE-—THRLEETAE
CHIE I,
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{E&. =535 (KL Management)

BRRRER (FIEBE),
BEEERN (TS (The Hen Who Dreamed She Could Fly))

oLt ug 0;?{;

HERERMN (FHAXE) E011F48MHETIEEEZGE, DEME L
THLBHRG BT, BEXWEN RIEPEE (Best Books of 2011)100
EHA, RSN ARIERN LEN (1Q84) —RAMA“&iE
10i&”, FEERE6MET, FUNS/ME™ & HteyisE mE T T ko

(SHE%E) XBERAEEER, EEAMERENELIOKRETEER
BEEIERTHTBEHEES (L, HESMBELIEEAES TR, TS
AN THEPER, AMUALESZRY/VR U112 R L = (895
B4R, 20125F, BERET (FHAXE) XMEREFEERPER.

N M ERERIKE T ZAEE2 T IF2E(Man Asian Literary Prize) 5%
2, BUXEFmEFRE AR RSO R X EFHENE, W EFHE
XEFAGEEME THFAERER. XBERESEEEITITERH#ITTIIEFE
Ao

EEEERMN (BB ITHIAE(The Hen Who Dreamed She Could Fly))

DATE2013FRM2014F B HAREREMEE, 2014FFFMEBTEBRE
NEEFANETEERHE, BERBERNSRIER", FANKRHENE
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RFITTEDN. (FRTTHANS) F2017F12BBAE29IMERHITT
ENEHhR, 2014F48 %5 £ T G BT5, ERESEPETETR
HTHEXFNERE, ALk, HEFEXRERE T “2014TOP10IHIL H AR
TV, “2014 waterstoneiB S ERETFE”, “2014PERE
PEENS, ULEERBEATHERRERITI. BRAER=IRET 2012
SEREPENRE. EERNBANA—ER (EXKER) UREH
b, EARMRFIEEGHITHR < BFSREITTE, EE BN —BKE/NGR
{Miracle on Cherry Hill) BIZRARZWATHHORIZEE,

FHRAEREY (The Investigation), FLIFRE (FRENXAE), (DFRT)

ZHERERB (The Investigation) ERAFIRT T B TRENEXFEERH
Premio selezione BancarellaXEX, ZilkIEARATREENSMUIE
RHED, WARKEENMUZRHERPAERERIBEEER—A, ®T
HISHIER R EAFIIER, Premio selezione BancarellaXFRIE2EAFIXF
RrhMe— U PEERITE, EMENIZE T ERREANEHRARENE
M, 1953FHIERMEE—FHNREERMEEEZLEREHA[N (&
A58, 20145F%H, (The Investigation) TEEEZFTAMEHARAEHAR
ZIEMA 2015 EMIIRIENEZ (Independent Foreign Fiction Prize
2015)"&i%, EREHAXINER. IWXEERIISCRITMNME XXMM A

FP#a% 2018.1.vol.8



RIERFIAE—EN R, BR#IRRXEHOBEXRA.. RE. EE.
EE AEFFIRER.

2016%F (RREXE) R'EFRERR"E, HINNTEHMRIREXT
BIER. X—BRANHRRADTA, WHARZEFHENAME TEKR
Bho XEFBAMINEZHOTL40ZTER, FHIERNSA—EBKRNR
(DERT) BUREZMPGN AR LY (RREXE) EHMIARTER
RIS R, ST, BX. DM AREE—ENER (BEH(The
White Book)) EREMIIHAR, EEMTEAETEIRSMERNFHER,

Hye-yung PyunfEZRfY (The Hole), (IXKIBFIZIE(Ashes and Red))

Hye-yung PyunfEZxRB] (tE¥E 47 (Caring for Plants)) ERFIBEEXER
ENENETINEZREDAR(TB105), EANTTIENFHEERNNE
ERAE LR RAB20065F S R4S 201 1F XU ERN BRI S,

Bl 2Hye-yung PyunfERE (The Hole) & (iB¥ELF) TIERIAL
BE, 3TIAMNSHAIHEREMREEE, XABEHELRATHT
HHhR. Hye-yung PyunfExRIVE—ERKR/INR IRIBFILIE (Ashes and
Red)) W@ E—HhkitF20185F8A#TiHhk. (IKIRFILAE) XEBIE
mET2016FE, StHNBANA—LHIE (The Hole) EHEXF LEXE
1R T “two-books deal” A=t
S XEERTEINEE TR
WER. (IKIRFLIE) 7
BEHIEN 20165 EMP

hﬁ”
B o
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2. ) | EEEF-LAH
{£4&. Sun-hang Shin(Imprima Korea Agency)

EPEHEER{ESRIE

PEGRARIETERIE, EREBIHOLRNEERER. i,
EfEARK=, BEFHEHTIERDMRIFXIHAKFEXI+(wona
Chmielewska) MU B XL, EEMFSRE, THRESERW T HIA
. B7EBGrimm Press. REEJIHARTL. [ AEIMEXRZ Eht. AR
EEBEEFTS AR EH#OBRFEREIES. 5532 FABEREN
BR=EFE, RLERRFEERRNE, IF AR T XERBHE,

B FR AR FERBELOEH

= ﬂ% . ﬂm ¥ - ﬁm ¥ ﬁgﬁ:j"

i
!

- (&) (Changbi, 2012 / FREE I HiARTT, 2013)

- {House of the Heart) (Hee-kyung Kim(¥) ; X HfKEXRET £ (L),
Changbi, 2010 / &7&Grimm Press, 2013)

- (EBET-EEHETF) (Sakyejul, 2004 / PELEHFISTKF HARTTE,2016)

- (BYEIBIEENAEY (Sakyejul, 2010 / FREIRENE)

- (BIEEY (Nonjang, 2004 / SIARE LE, 2014)

- {(—%7?—4% 1) (Nonjang, 2008 / HEFEITEAZF Hhkt, 2017)
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- (B$1E]123) (Nonjang, 2008 / FREFEIMSEAZF kR, 2017)

- (BT ') (Nonjang, 2010 / FRETFEIRSEAZ HARTL, 2015)

- (2RBEBHEE) (Nonjang, 2011 / RETFEIMSEAZ HARTT, 2017)
- (EF89EE) (Nonjang, 2011 / ETFBIMSE AR Hhkt, 2016)

- (EEm2) LY (Nonjang, 2011 / RETFEIFEAZ HARTL, 2017)

- {Four Plates) (Nonjang, 2013 / FR[E T F&IMSEAZE HAkit, 2017)

N A=rEE) HANAEBEREAERZSELEANE S, EaENF
E#2 77 HARTt IETEHEE B bR FRREZRBERERB2015F L
I EEBRHITTERALE, W)\ FhRER, ENERR, EEREHR
TT7 e EmANES. 2016 FHEILREBREHTT 7B BFEMEF
RS ANERERS TIAKE, EFRREAEZ/EHE LR IR,
TR 2 ERREIRT.

B BEHERBELEOEM

- (=ZmEE)Y (Eduhansol, 2004, Isoobook, 2017 / FREH#E /7 HARiT, 2013)
- GREENILL) (Bearbook, 2012 / HhEES HiARL, 2016)
- {BZ=KECZE) (Bearbook, 2014 / HE#EE kR, 2015)
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- {The Fly I Tasted in My Dream) (Bearbook, 2014)
- (FEXHE_L)Y (Bearbook, 2014)

- {Chirping Mom) (Bearbook, 2014)

- (FIEHEE)Y (Bearbook, 2016)

EEBASHHEEEBLO

BaiPEMNaEXMEEBNFRRAEGMN, HtERESEBEBRELEHO
FHREMEE, RERTEREFEELTCIPHIES], BSENTFIERIBESE
BRESFINEZ, REHMRERMUTNE)N—EERNELEERBEEX
o F5EHye-won GyeongfERIE201TEL2B BT T &k (), t

BEREHITTELR, BBHRTHEELERIEER, AELE5E1E
SRERHITIEREE,

W Hit) |IZEEEBEOEM

EERsRD

- (MTIEE*) (EXEFRR, Borimpress, 2005 / FRETFIMSE AR Hhkit, 2015)
- (IR EBREM) (Jeong-sub Park, Sakyejul, 2016 / FEFTE Hikfkiit, 2017)
- (E848) (Hye-won Gyeong, Sigong junior, 2016 / &%, 2017)

- (FELMBEKT) (LT3, Changbi, 2015 / HETFEITSEAZ HikRTT, 2016)

* 2016 FHEREARNVEEBRIRRFam
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INFERIRBR)LERTIEH

PRTEEBUSN, EENFERZBP (B LXBALKIE) (4855, Openkid,
2018 / REFTE LR, 2018), (HSKEMH2BIE) (*BEZF, Bluegarden,
2010 / T TR AR AR, 2014) XFREBEREE Z IS T15AE MU A
IR X AEMERERETE) LEN R BRIZRMNBEE,

e BAREEA B Ay

ZHeRT) LBEHFRY) (BHNE—ABFEEERE1~25%) (Steiner, 2010 / &
7 HhRTt, 2012) EFEHRIEAERT, B REHB O SR IR
HIHERNS, SESFRRNERET 74T TR, FTOURR T
FERHES,

KHABEM

HOBRELARED (TRMESIG2E) KBREH, Vita_books, 2013
[ PEIAREREB HARIL, 2014) B9 SRR H Rz fETE R ERYH E SRR AR
Tl FMEENARIEFERITHIMELEOR (BFEIFRIT) (RE S, Booklife,
2015 / REHRSHARER, 2015) HRE—FH T —FHFERFRaNHEE
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1

2, BEBMURHEERS A LM, il (BEBFHESEAR)
(Darakwon, 2009 / REIEE AF AR, 2011)F0 (SinagongfEll3R3)
(Gilbut, 2006 / FREHIM T AL HARTE, 2010)EIThR ik < et iS5 R 5 & 5

=
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3. % 5hi
1. ¥ (TR S (LB HE A E)

JLEEES

W BEBE6

FINGER PLAY

- EE$ (FINGER PLAY) (Su-hyun Bae, Round Ground, 2017 / &7&)

-EEH (ERERANER) (ZREGE), £MHE(ER), Gimmyoungjr, 2014 /
ag)

- BElE# (My Small House) (Sun-jin Kim, Sangsuri, 2016 / H[E)

- EERRIAR (Z2EIERS) (Sodamjunior, 2010 / FE)

- EEHRY MR (BIG KIDSEFELE) (Chunjae, 2016 / F[E)

(FINGER PLAY) BrIUXEMR. K&, Bt IWFEEXEER, =4
PEERXMNFHX, EBELZFAFBRIENHER, RALEEREEEWXH
BhRPEE, AIMRTEARIESNER, BRieEE 7RG, AlFE. X
BEAFELY, SARHNERERHSHESIFRF, HATE2017FILR
EBRAEZE TINEBEFRN, LMY EEMNFEEERTSE
1857, ARIESEA, LL2MREZAERIURER, RIARK—1F R3]
HEIE R H17IEE AR,

(5 ERANERR) BAVPERIENZEIES ABRIEI491F7RRNZ-
X FEBESAFIERRILASELRYITASEE SR, XAPEKRMEZ

FP#a% 2018.1.vol.8



MPEHITHR, RETHHEEE, 203 RRMART HARIEER
FHITHR. RERZHRMEIHEENKFRT. MRRNEEE. &8
BRAOMEIEMEREE .

(ZEEIERY) BRRIR/NFRIZNLG) LK, MK, 338, Ba.
R BFON Dokl B. BRA. K. LRINZEEEHLHRE. RS
BAERBhLEFIERIARA (Safe Cuttingti A) 1EFREF SRR RZE TR
BYIN#HIT Y 4, REERDER TR MFREN, Eit) I ERERFE LR
TEERFERTN. PEMDEXLAE RREXElE £ A EEHRYE

SRIRAK

Hith) LEB#E

W Hith) LEBFHESG

e
5!'—?—(”2} 68y

e e

=
- KRIHRLPEE (Fk, FHEF) (Sangsuri, 2010 / &78)
- F3BEIRTI (Don’t Lose ithHERF) (Wisdomhouse, 2017 / &%)
- FIEERS (ME=EEXZRT) (Chunjaebooks, 2017 / HE)
- BRI AEIERT (68 Days With Arrogant Jean Louis) (Sun-mi Hwang:
Bo-yeon Lee, Scholar, 2017 / #[F)
BOERZIEHRY (Big History) (WhySchool, 2013 / F[E)

FP#a% 2018.1.vol.8



(68 Days With Arrogant Jean Louis) EEHE{XRMEBIEEREEEES L
BRMMAPFRRZENEIE, Bo-yeon Lee) LE/DIBE REEBNZIWAIHTIH
REIER. XAEPEZHEEARTTAEIEERELNE. BERN (HBHEIZHE
ERIEF) FTREFZIFETIZRIRIE, RIADE) L ERTHAR
XiBhi. BEMTEERBRSEAH, BEXFRAGMELRILPHREIFEH
£, 2016F9ATEHEHITEZBNA G EMIERAEL#HIT T ZIRE, 1F
ZFBERIARREI SABUEIER RS TIHL, FMULPHRERE,
EEAMFRFEHFRERNIANE, UERIAREEENLERLHITAIL
RINEEAFRI U T3RR3R RIEEEER, NMEETE
RENHES,

(Big History) (#20&.Whyschool) RFIZ2ZX (Why) RIKREFIE
B, NFERBHMERIRE (Why) MEFIIREBERATHEPE,
(Big History) BLBMX—ABAMREWENH, ERADANFH. EHFA
R, MI3TIZERFE, #HHR10DKFIRF20 N EKXIRR, FEMESZE
RHEARI3AMEMETLELLER T M2 EMRZAFCRL S, BrRiETEAES
HhR, XABEREMANBEERNAES, BaihENEEETOE
IRHFTPENRRTENIEZ,
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W XA BFEEN

Age

A
EEDD:

SAFOIRIS0| 7FE L ARME 117 | A

- (AFAMNEBEEEE£) (Wisdomhouse, 2016 / FE)

- (BREUFEERIUNIM) (555, Book2l, 2016 / HE)

- (R AREMRER200E), (AKSEEFEHE) GRMUE/ 5875)

- (I Like Meat) (Seong-geun Lim, Aandbooks, 2017 / &%)

- (MEBEE—ATEXPE ?) (Min-sik Kim, Wisdomhouse, 2017 / &7%)

& (KFANEEETES), BXPUBBMARIILMRYITIEH ARHEERRZIX

, MRAZRHS, (R1F) FEHMZLABHEARE X BEBNZ
FTEAREL, BRI, (BRUFEERINIE) FERFRTIABFENI
O, SKAMELE, BFTHEMEINAAIXST (It ARERFFE200
7Y, (KEKSEERIE) M (I Like Meat) EHEZXARIERBHLHOR TS
Bo BERESIHRT (RET—ARXHE?) M5, WEIFHEN
TOPIKFERBRA, o, RIBBUZZEM, il (KEENE) 1 (M
TRIFRE) FEXBRERNBIE AN BEBHOR TEN

FP#a% 2018.1.vol.8



YN ERES

B A SR TR A
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HHEFEHE Yo Hel22 EA=2

B i

ApEz0]

N Rale i dEllE ¥IE

FTE AR

- (BEEBAEN) R5GKERR, Heybooks, 2014 / FA[E)

- (ixEREFEE) 325 (Deok-il Lee, HEMRE, 2010 / )

- (EREE T4, (RSN —4E), (I AM—4%) F7%(Geulhangari,
2010, A=)

- (EiERIRERRY, (BYElBYREIEl) % (Ui-hye Song, Booklife, 2015 / &7&)

(HEAARENXL), (BERAEX2-NTLERR) FEaEESRHEN
BREAEXNHE., EFBRNEZFE, TERVAEHIT T RESHML
o XAEPHEAILIGHFHR—LENEOLR, AXHLEREXIFEEKR,
(REABEEEL, 2), GREHTE), (BEEEN—E), (FHEMHN—E),
(FRE L ARY—5E) RIIFHEFHH ORIEINN RS FE AT #E R 2
RYFRIERRE TIFHREZ,
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{£2&. Nam-Ho Kim (Topaz Agency Inc.)

EEH O3S

SE—AREHAREMBTAINEITHEO, HRE—RARES, UBR
NBRMUITERTEER. RITRBMREERBNEII8%, RITHERMXE
TER, BE—RIBEATUNRRITENE, KROE300080EH. HEEN
HRIEEUESHRFHITELN, —RRGRRNRBRAZESHES. BEZ
HIRHEZARATERIESNES, —AIVOREHIER NSRS
mn, RCBESRRFEUSHENLAE. EARBRAEESEHIT, BFH
SERBRZESER TR HR.

A1) R EEERE. EE. MEKX. BNFE=MX, 2)EAFIEER
BEAH. X5HE. REXMIGEL, 3)RECEER. HF. mIH

HE, HREREEEE. InLt. LA FHRE. MEKX, SBEFHE
SEERTHEB(ARTH. BR=. BERZR. IxEIL. REHFE.
METIL. MiERdmE, S/RGHEE. tESHHE, EEREMNE. B3
HTB) X, 6)FmIFESEEAMT. MiRE. BRMX, 7)5MRE
BTELR ARIETE#HITEL, MXEEMIRE. KA. SFELIL.
B, BAZ/R. BHE, 8 BARAMETIE, 9)EAFRHEUELIE, 10)
HA XTI EREIIES, RESZOHXEHITEL,

FAER—RIRRBEER, BUREOEERERE CERVARHT
HIER A — Rt XESAIRAIURIE, BB ANERL, ZEEMH
BERIRIEEI PR A  FRRALE , DIATESHE PO TS BIA AR
CIE

FP#a% 2018.1.vol.8



HORBANRZL EEFRAENKRMENE (IREH) Ea#), (IRKE
&) MEXR), (Island) (In-wan Yoon, Kyung-il Yang), {Cheon Choo)
(Byung-jin Kim), {E) (So-hee Park), {Fullhouse) (Su-yeon Won)%.

(LIEFR) BEFETTREEHN (AR, £2FEF. IRAEL. ZESH
M) MPITAREL, BREML(BA), 812 GEMHE), Wahlstroms(if
B), Conrad Editora(2#8), La Cupula(FIIF), Elex Media(ENfE),
Flashbook(EAF), Kasen(;&=), Mikro Oasis(Z3¥k#IL), Panini({E
(
(

TH), XEFREEENEEZDNARMFHEEE,

(REE) LHOEAST(HTH), Elex Media(ENfE), Jpop(BEXHF),
Kasen(i8=), Norma(#&HI%F), Pauna Media(%=), Seebs(iEH),
Siam(Z&E), Star Comics(EAF]), Tokyopop GmbH(EE), Tokyopop
Inc.(E), Enterbrain (A=), E28 (F48), WIN(EZE) FblX,

it {Eden's King) SZEEERIAC Media, XEFEEIRBAXRERE ; &E

EEFREHNEEEm, XRUFHNANHATTHO. SEEAUZSERE
XA
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KA EEMPSSENER

ROEATNMLEENTRIEES, HEAEBERSMUAFHER, BINHA
BXEABNNT. HPE/VMER, $5—, BRImIEKEMAEHERIR
BEEMNEE, B, R(Scroll)AEIFRIMEEE SRIF KA H k)
WHEEEER. £=, MLEENREHENEERTT LAEREE
B EEHELE LR, S EHIEM4 8Bt iR E BT LA S B A<HY
5, BEEERTD EHEREIGE,
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5. ELT##4
{E&. Amo Noh (AMOFRNMATIRR)

AMORRNMABIMI0FFIFLELZ B —T1 TENeungyuleZ & -Build&Growds
MEONFNRE, MELTFEE, {6 T Build&GrowaetBaIh# g
17, BRIBZHOF0ZTER, AN EHTClue&Key. Wjcompass.
Carrotenglish. Visang. lambooks. HappyhouseZ/ABIHIEN H Ok
%, HOEREFEEZXE. 8. TE. RERE. FE. MEK. Al
7. &k tEHEMMAR{BEMX,

WIF R HTELTEI S, MBRHOWSE, 2HRFRERNELT BEEATLUE
FHEMHIHEE. FLFAPANEERRINSE, EBADHEE LM,
BEANANHEFIERELT BFEERIAZEEAYIR ‘No Thanks”, Ff1ZHBYIHARS
WA BARSIERE, EENERTEERSREEMELT

TEELTH O St Bk 2 py 3

LI BARFFER BN IR T REILBSVA OEEA 7 BA, BI(1GER)
T HEN=THER, FAERRNETEMAZN SEMRERIZREM, E
BERHBEENNSIHRFEKGIER, RREERE B O BN
ER. HMNATHREBATINENR, HITT LS
IR BRTYXDREZN, RAXNER, HIIMEMESHMRERDW
Bo FEMEETRR, BT HEMERIIAISGER] T AK/IVIBIE-,

SENVESFSHTERNB—RSFESE, AELEENE—TH, &
IEFANNREHNRXEE RN A/ NEBENER S T2 R —1F. WHER
BERFAFERNASFER" —R"X—7AC, BRABERAOLRINE
xR, FRIMMEIIFR — =" S RATEN — R B2 — R, (]
B — R N IPrR A — R "B MBS R %)
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ESNNEEEARIN BRI IHRGE—&, EERINNERETE
E#TTER, RORERBMETREENMET. XEIREPLHT Z
&, FARBITRAIR, ERFIHEEHE LRI MERE]H it Sy
ZIMHTEMEE, ANBEMER %o

B SHIARRZERE, HENAEKFRAMKFESMEMRLZTEH
%, #AEHERREINRZEFTNEMTIEER T ERERIGRIF
AR Mo

ELTH N

BABREABERINEELAHITELTHO, KEZENE—DIEREX—F
W EEEERNERRS, 5ARBHARKS, FAREL—ITT2RETR
S mEE— T FEENERIGERBEEFTER KN —EREE, RIATEFHEE
HYRIF R BIEBAN IRV AT REM LR K, ERREERRKAEmEESN
WKW, REBNEREENZ—~, HHBENFERE, BAtITHRE
RER G, FTERIRIRANSHFESILINE B,

BRI FRERMERNEEAZAIELMN. mE. FAfE@EI R FS®
ONBEIREHRAECHEZE, RELUXHFEEEN. £232~3FH
ZSHAFEINTREMEORIRBEMERE SRR BNV BHLHOET
B, HREZHBEBNMIENAT, SFRIEEBEIN—VIRERER
HER, BREZERNNPEEERFRNZFRREERE. SHNE1EN
AR 1 B EFRER, NIFF TR RIE 4B & F AT LIS H I
=, BANERANZARZBESTIT AR, BRIEKERF, B
FUISFANEUS 7 FHRIAR, FRBRT S BEFINREE,
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{E&. Ji-hye Gwon id&
BhH. Kjt Cl.

@

DAEWON Cll.Inc.

FHEB RS RABT (LT #) | 3EWATT CLI— T REIEINE,

Park Jong-gyuE (AT #b) -
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MEEFFEE : Dokgo Tak, Hany, Young Shim

(91984 Lee Sang Moo / DAEWON MEDIA,

(OLEE JIN JOO / KBS / DAEWON MEDIA,
(91990 GumTaek Bae / KBS / DAEWON MEDIA

19914 (Boy Champ) (2002&FF 42 3{Comic Champ)) &lIFISERXFF
g, WRINE/RXXMATTEEETICQ JUMP) BLUNEE N RIVIE,
(Boy Champ)@UHFZEEUREYU LIFESWHEEATI, EERERF
Haeng-suk KofEREI(EEEITEY) LFCory) B AT BIFISHIHKRIEMR. BB
XAEWHRANERME T EZ L1, USPENSHIERHIENIMyung-jin
LeefEZRAY(AN Evening Where Good Things Are Bound to Happen), it
B#Blp A T REFR. (EBRE)IEERWo0-young Leeth @FTAILLE
EmELE, R TEZSRENEE

ZEARTTIEL93ESIT T gl E
{Touch) (1995FEF /9 Issue))o

19945F £t 3 =mHELITFIT {Young Champ),
BT T HEEEY LkENKE,

o e ILLLE
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& | — KB RBER KIS RERATF LR NARELEWLE, HRR
TH@M =/ | Qﬂ_‘ﬁﬂzuno

b BEXN R IEERIEEH#HE, RIBFERIMNSWALEEBEHBR
F, Xt EEREFEARANENRRMAE. SEEREMNHRED
MERMNQFANKRER, BAREME (RIUTHY (XF, EGeuk-jin
Jeon&Jae-hyun Yang), (Baniji's Secret Diary)(X=, BEJongi)FlAIU$T
3) (L=, EiAenggo)

NI ERRBEMAENBBEN, HKINATHIRE
ERERRBHOSE (RILH) , SFXER
TE2ELUGIR T 24AF, XEIEREFHENHE
E/H600HE, B—HAERNEMR. (Young
Champ) @MEITIZIMAE—EEHNER, TMH
A2, RERENAF. LUEEN
EmEIERRREEBEXLABNASR, HFRK
HNREEMER BB ET. 20055 XER1EmIE
HOFTHRE. 58, FE. BA. @i, NEEAL, si/IlEfHORT
FUN3I TN ER. ERIEREF30, 402 FMABES—FUL, aIF" HEES
KRR EE,

JLESUER R RIEN(Banji's Secret Diary) (R{E
{Baniji's Silly Secret Diary)). XEB{Efm=E2002
Fmid (Issued) FFIREE A EE, BABRERS
&, BRITE KBS1, ANIMAX, 5@t /B3fE L (Banji's
Secret Diary) ARIE#1THEK, T/ L EBEPZELL
REVDNEm. FmPEINEREmERF]
=EXRHN) LETHLA.
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BRI (E N B AR B GRSNIT ) B@ I Mg E
REANSBER. AMUVEER, FE. BARIRE
WIFEER. XEMFmEHNERZIEER, BR
BB EETFT IR T HF—, &
B FLOREBNERAT 73 iER. &
HIENBARIBER—EH, ATFHEEMXEX
BR1Em, HATX—REREMLRIRITE,

# BN F N RIB LA EmEl R A IR B8 E, XEBEERNX
BT hERk. SEFEBARIER Y BTz, 1EA L,JFMHEEH‘AUE&?

AL HBRRAEZH T NERBRKEBAEA, SEHESHEMFNTFEMER]
FEENMARTE, N MEEE AU EEHEEEREINEESIE, &
NTBERAGRBHRTHZERENER, K5I EZHBEAMBIANFHTE. 3
AR FTAMES S E RT LUK AR, REEIARIRIHZ TN A REER)
7 ERARBER.

BRRBEEHHMIAREE, DAEHTLRE, BRiARTEEARE
&, MEF WENNE" . ARPBNBEHRERIARHEIHE, FLE
INRVCERYEERA 255895 BIRNERECEENRNERILHE
BB, W TFoER &R ES T,

¥ ﬁEElZIS*}%E“ BERT0FF, XEMEmEHERATIZH
K, EEIMEBESEN, INNGEEEHIINRERIETHE ?

b L ESSKEENE XA GRIDT#) btk t. REENEARXE"FE
ANAR RUNEMIEE L RE, AARERANDINREEREE, H
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RHBEF I PRZZRGZENDEERIEER G HEEEHZNRESS
WA LUMEAHES DI ERE . SIEEERNMYBEERIERTNS I, &8
BIEMTe5ERENE, RFEEXNWESRXIENLEI.

¥ | FATMERTHRVRZ EEHE L O TESN, FHEIEE LR
R ZXGIRTHX Z R IE 2

i EMNAB—BEMREBA. fE. #FE. EE. EXAF2HAS0%
TEREOTHEEEZFN. RNATZEBHRTIFENAERR
MRE, KRE@RE(RIUIMY, (Witch Hunter), (EH), (&%),
(Archlord), (Z1EZR), (CELYZF3000Z MEmEOE]TEN.

1I9MAFHNNE—MHOMXAEE, (fkFRed Hawk) (X F-ESang-
wan JisJu-wol So)EHFGERE, MRt zNEEFHmIHIERI(IL5RE
) FAERRIERAI(IEEE (Priest)), MERERNIKEE SHEBEL
EFERGIEAIF ISR .

SRATCILBIRHNNRBENZLM MR HREZ B8, HEEITIIFRR

HITMLLEZERENA L. BMALARERER, EEHEX—T KT
B, BAZRESHFONER, AEBANEHEESEMREFIEESE .
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# | REIBERIEAIREN BT — THEIEEE,

it D BN BNHEEERFZ, RBAERSUEFFAERIER, B
ZFiU—ERFAEERERFIERER @S X L EEIERE HRAFALE
mIFEFHARCE, T —LELNERETEM T EREHEME. H
BN B =B Eamo

X =EB{EfRE (Guilty Of Innocence) (3ZF-E Han Yoon), (EFEEHIZR)
(3=« Sang-yub Kim)#1{5|8) CZ=+E Hye-rin Kim)o, XLE/EmME
IMEETHIERAS, DRBECEELIEEZT X,

(Guilty Of Innocence) @—ERBLEHE, #HitHE R EE. BEINEXEE
mIERE—IESE, HITAIUMNEBEHREREEMA LHNRBEEMT 240
tEEX EIMREMRIL, (ERHR T B X GlNHME. S5 2EmTiE
WREX ‘G "EnaE .

BEEER(ERENR) NEBFRAIUAEEARR—UAEERARAL
E2ETERIAY. XEMEmIERBEZRES, FIMEEmPERAUE
IEYERNAEMER, XUR—AER. XFERERABNASHIRES
RNBHIHER, EERERIATLEM.
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E=EBEmEHye-rin KIMERBI(GIAY. 5IBRR5IAZ NER, #HE
BREEMN. HENESANAHNAYRES. SEREMNFEE IR
MARIER, UMERNBS[EFTDERIRNNE,

@ A7t C.LITTAMLEE - www.dweci.co.kr
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EFRAEHERFE (K-Book)

“RIVHERHRT, BEEEBRRTIE
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AXRBRENETE A IMHERIVIRER(EL deleite de descubrin)”, EEETEX
BoUERAMFELFHEERFR. EERRERUEER] (Hyde and Me)
(Jimin Kim), (5353a9%L4) (Yoon-jung Kim), (E3ERIEEE) (Seong-keun Kim)
FHOTHEBES, BEXRNERM T EEREOEOFRS

ERHOEZEREBME B ERIChoice maker korealn-sup LimftF&RiiHRE
AR R AT HEKE (What Is This In a Human”})(Jong-hoon Moon),
(Great Day)(Shin-ae Ahn)FIE NG EE B, UEBEPHEHITHRNEH
B bt LU ST EEEML S, HERERTEBNEES,

LASithiRE A3 Rt TRV E E B RAR L H EE

Z1E (To A Friend), ($313894L47) FEEBHNERAANSIERYoon-jung
KimERERX RET S MERN 5 S E I m#HT 7 M. EaXN
HITRIHC SR EERIRIET (To A Friend) E1Eq, EEENEEZEBHIE
EEBHN—E5, K51 T7TEZANIRIK, EXiHR 7T IARPSH X #thi9Es
BERENDTAEE. UEHMN20ZBMUEFE. KFEE. —BARATR
BT T HE, TUERIMSHIEFEFE R Ho-geun Ryuiit“ B 5 EXMEHEN
FREFES, “WEXABTERBLLRS, FEUSRARINMFHFRE
FE R LGRS AISE
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FILFEEEBR

FRHFR EARZ N OM#HTRIB2B AR LM FIHEBR"H S F6H
RE. THHERE. OBMERAL, XRETHINEMEBEHEXRNHZ-H
%k, HERT20ZMNHMZEIEN6OFHE S, RIFEAFTHMHRAN
BIE, “BENFILE BNHITTER.

AEHERXNMYE PREEAKREHRITIRIGR, &8 BiRFHEFmAYEA
SRR E REZFNBA T ABRIERSORBREHT T HOE M,
LM HARRA T EENETFMNERM A RNREEHNFEE) LZEEBIEEX
A, BRIE T WHEXMHNEASE, EREBTHBERBENXF11E
MW FREALTHITTNE, ENSMEBRI—AAREITTNA, £H
MRS EFEEERE T AR,
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£ 5 (Jung-hyuk Kim{ERRIH

#18. Myung-im Namig#&

FHE BSR4 U T 8) | IFE B ERI RN RE
ENEIE, BRBNTIREITTEREN,

TEMUAT &) :

& | EERTUEEAR, TEENMIITRXE, EEHA. FAENEER
TR/ )R EE (2 1BIEBIE (The Library of Musicla instruments)).
EEEEET, EFEEE. PEMNEEETINrINE FE228
—(Your Shadow Is a Monday) )&%, EEENA— FXMEMEaRo
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KIN JUNGHYUK
THE LIBRARY OF MUSICAL
 INSTRUMENTS

25
LIBRARY OF KOREAN LITERATURE

A (RENTHIEIFIE (The Library of Musicla instruments) Y853 AR, S ARBE

T ARBINNVERE)XSERBN BFE NEANIERE, B—XW
WBREPLHNES, RAFE—ITEN, MR XEFZTIEERM
A7 ZEBERERTESNHA, BT -BX—RIERNE. BF
MERHE, UEREFREBERNNSE, 2EIESMEREE—EN
DIN#E., BE/NRHNMRREEN—FEREEFAXFLEE, Xt
RHIEBRo AN (RENNEBIE) NIREFTE.

KIM JUNG-HYUK

Les ombres
du lundi

A (TR FRER ) #IERR. AERPE

XEERNEARROUR, —MBOUREFIHIAKRNZARTE, Dong-chi KURJER
A2 “MIBRE (Deleter)”, tIRBAZIENIE—HEIE, BZDong-chi Kugt
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MBFEAEXNAANER. MERBIEEXNAANEIMAX N THA
MiFRie, XBRRERFREMENMERIS, ULEAREREMLN—aE, @
Dong-chi KUfiERERDFHIAZE FXF—01E,

‘ABRETEL, BRX—REIFEXMANERE. FERARRIZE—
MRS

HEXAERDRUEBH T ANRE, “BEFEE? " EARER, B8
BRI AENN AR IFEEENNE,

¥ EERAERZHIBEMNEENRN ? IREGRIERMNRRZIR
EW—R?

T BE N KEEERN IR REBE SIEENNE, HEAIR
FEBEXTER. BEREEHAK ——TORIER, EREMLLSE
M7 IRARNAR, XAJgeXTRITIRRB—TIFEFERIMR. BATKAE
SETEARIRISICE, B R A EHT TR, HENEES
o HRIRGIEIBARNINEFESTHER, BAHFEEEEYR X—ER
=28

EE—REAREN T —ANLRRRREMINRE, XUIREFFRE, WX
MEEEF M. iR (RENNEIBIE) X/ NRNE —DTENE T A
ANE, XER/IRRIE—A X,

BREEABAX T ANEBE—MEREENSE, S RREE IR, B
RS EIRABEIXIE, 7
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XRERC0ZSHLE, WiRRTEXNRZEEFEM T BSHA
F. HEHREINENE—IEN, BRI UXEBEHANBDHEIEREEEN
E187, LB T BEXE, i8S AEFRIEENEETE
to

NENNEETFIUSMAES, EARIMNNEERR, BRILETEF
hEE". RILLEENNE, BREXENNE. HIARENMEE K
HIRIERYE OEXE LR E R,

# | EEm SRR ERA . KEMES 1BIREE(ER M EIRE

T BAARERE, IUAETHNEF. FREREBENE, IR
LFRPEESE AR, FABEERRILURERIFAE BRI TR #RIRAIES , FIt
SEHARESERENFm. FASATOEREK, RELIOERGRIER T
KA e BERF/NRNMESBEEF TR, EXR/NINERERTE
T EFHAN,

¥ I ERLEIREMICE, WMt i, ST ERE
EDJ, ENFEXERRER, XENENNIEEFRIERI A
Rz

T TANZREHANT/ NG, NRABREFEZNEREM L ? BERE
EREAERRRNE. NTEERSBRNRFEEFENER, X NMNIER
MNMATELERAFHFREEL B RE, FENXEENT. RRIER
BEEREMER, BER—EERAZNEESHIANEIRHAYTEUh]
AU E. N NRAE BESRAREE", SR ANSIENIE, rE
MIUEZ BARA AEH LR FRIRHMES S8R \iio
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# | ENEmPEREEN BRI EBNFm

A 1F/B1 »ﬁ% H}i%ﬁ

T (RBINEBE)ZREX"BFE B, (1IF/BL) (—#%, T2
BXEH BN, BRE—MIFERERENT, BEARKERR, BREE
BRZIABAIM TS, XMEB=oRARATHRIVEIER, BXXIGERE/REY
1. XEZBREANBMEHAF S, (1F/BIMEm ottt a7
HHRRANBEHERM LTRSS,

¥ | 2018F AR K, BB AFRITLING ? AIRE EEEEPRIF
mEGELIRENSIER— TG ?

T L BRI ARRER S, BABAEEDNER, BRIE
ARERELFIMRME. WIFERERM RRAYBRIRERRAE—

RELRERSEI /R BYAEER. FA/ A R&REHAIBHE M ZINA RS ERTEK
FRAF—RUEEREABI R, EXRENERLATRN, ERFEVHD
MiFRi=, @YX BSEEHFm. EXE CHMELHRIFHNT—F
Em7T o
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FHHEMEOES

{E&. Joseph Lee (President of KL Management)
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AMHIERAI(The Good Son) , hEINHERIEAMEZ.

AttHERM (The Good Son) FYTHEHER|E
FAEE, Xak/Ivin B E2018F6 B ¥ TI7E
EEMERE, R7YXENRE, THERTK
=. RE. BXF. EE. BF. MEER
TANEE, HIIPMER.

EEHRMEEB=8FEEXTIERIEEN
2018F EFFHEEEF, WEESMHIHH
HERFIFES, ARXMNEAENSZERIHOM
HRT AMNEMIES XA A

191

. E8¥
\ FE

“3147} Eolict,
&lZho| #HcH”

34, 257} &850t 7|k 24

2348

(© Ehbook

ZFIERERAIEm (4748 /E (Good Neighbor)) , hRINEEHEEIEAF

2017TFETBERARFILL (The Investigation)
JX#§Premio selezione BancarellaXXZF&H
FHEAERXRFE (FBE) BB
EEEKRF, BIEFIAL, EERFEFIFH
IRBIESRAE (The Investigation) # (The
Painter of the Wind) . Z={EREIEGRH (The
Investigation) #1 {Heaven's Boy) 7EXEE U
pYINH bR, EIMEEEREERIE (F<BE) BEE
MTEFET Bl BESH & SiB kAN,

Lgue

(©) Ehbook
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PHEMSS S A
K EPRIP S

{E#&. Nam-young Hwang (Jaedam Mediaft &)
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ZIEMEEES T R LM AT S, Kakaopage@Bd iRt “SEEFHE RS (&
F—ERBYIE /e B oh iR T —5RMVARSS) AR 7 WIRARY YT, BRIETES M
EWEEE T, BREREETH Y8202 NEEFEEX 52000
M EBIESR.

REPDHEET BB @IWERSREUNE, BRTIRETM (A, 1)
K % tEm (FRERXAERIRS) mRIFEETUASN, KRARBEIER S
KRB, RFEREERES, ToZEXFmiERNZHBIFER
2, A RERRO IR ESERE™E,

TR HRAOFHTE2T4M, ARBHTIONUNEE, NEREREFEERR
. XEFNTERERTZNERNE, ERKRIEAZEIIPRIZH
MkAIE R, BAEOEEREFENEIEESINRRIVEZ Ko

BASTAEHNMEEERI4TR, EEBATHENAEREHHNA
BHAZ, 20B3FUENEEEZWRRSMRETHE TR (N NLRE,
BEREENEHRZ IURRENHZIDH R AGEEAERIZRNER.

HEMHNEERDTARNGENNE[IZBZZABHN,. FESHIERTTET
ft. ERICRIFEIERSET, SR SEMESIER, FEHITRIRER
Ro HEXEFmBSBMEL B, FRAERFMMRARE LEEET
_Eo
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155 B IE R RIBHR ZE X S (L0 (Culture Discount) #{TAERSRI 24 ANZE
Fo XILIEE" NN B Z BIRRA IR T Be E R FatR, X
INEERE ZERN XU EREE S RMUEER",

BERRE B AREEARER BT, (KEBE), (ERK), (HE
EA), (GETZEIR), (RBEH), (WENMNF) KGR = FL " “IE
. AR, ZEMOR KB BFTEROMAY, “FL. BE. B,
TR SR R 1D S B U S AT NIRRT ER 73

SAAAEER BaTALEEINEHAZIGN, FEmIHK, EFE
BEEANEESERE—E4FER/L, ®FTERF1. BESER
HESERERN, T8 BRESREmEIRIE X 2 R/IR,

M2013FF AR RERMEREFHA T EERNATIINER, FEBHIN
TRZBMAFER, MNMELEL T FENRAKIR. MRGL/LFHEEET
BEM T ENEE, BANCHRMELIAFNTNT, Fa. (FESTL
ft. REREEAESSHIARAERY EFEEBRIE RS I E.
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BAEHONFEEE

<BOfAI LA 1>

P QA Tk SIo0

Sl oA kol 3=}
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4. EHER

RITERMHEPHE TSR | 100044

BHEG | AL &bl BT

FEFER | —REE

KT R HIE | “FIRCET TR ELAEELEE, MARATET —
DIBFRFHR (Kastenbaum)

5. fEEEN

Ki-Sook LeeF1950FE HETER L, BEFTARZREEATRFFELRHNEIE, EK
&, IESEDying Matters(RLBHALR) KK, iFEHMET SR TE XIE
B, BINSEHELREILA (Ending Note) "Ml (SRERFEHETFEDR) 5
&, ERLZEH BB AR O SALRIME X 2T RIBaH LMz %
SEAR TR MNEER (RALBSER) Fat). (T NERE—RX
BEE) (QUENTH)AN (TEFNEA) (SANZINNE =+ AIhEBNEE,

6. EHEN

XB—AXTFRINALERERIRAR NEFIEER MIEE. XABHO MDA
pY, BB SR T EXNESZFHMABREETIF, BN ERANBE
FRURRERDT, B8N RABCESESHFINERG —RRVES
T, BEUSD BEEBRLONRIEEFNT, (FELUSLREETaR Rt EMNE
TR, Bl 7 AR IR RN T 1550 N2 MIBLE AR, (FELEARM
BESZHNRR, NIE (EERR) MiRFEE (EFR) NIk, EHHU
SR BERAVE L 7 AR MR R FE SR P LRI RBRE, FES
IR VECRAEXLARN— 142, ST ZBAMEN LT, AT %
MEESNtTAZUENEF. MRARNMBECHIMENETAERE/N\FHT
L, INEREWNREE F5(well-dying)’s A, MIRERHRE 7 77RERAMZR
FEIMA KRS SR FE = B a T AR AR S <o
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<87 zBfE>

1.HhRIHER
HAPPYBOOKMEDIA
https.//happybookmedia.modoo.at/

2. BBER

BR | BB

2I& | #EA Jin Shin B930FARETEMF
E& | Jin Shin

DI | 254p

FFA | 152*223 (mm), 15 1)

DA% | Paperback

%1788 | 201789829020 0 we=
ISBN | 978-89-98079-22-2

.ARAER 4. EHER
¥4 | #hHaneulbada RITHEL. sEBHETEE | 100047
EiE | +82-51-555-9684 BPER | AR AR KA
EBHB | ehreh1111@daum.net FEFEER | %
RISk [TEXE |30ERNEE, BT
HrmAhRBER
5. fEEEN

HREFZILRICR, FRIEAT GFXXEF) BNFHHEE (1974~1976), M1981FZE2016
FRARNAFESCR ZWERZIR,

28 (Bhm) F/\XFE, eFE (FHEFER) FNMt. 8 &KFROIEEIE (FERITE
BUREES) o MIOBTEERIL, FHIA. IAEAEEREEM, BN,
BRA/YFR, BEMR, 2NN REZFCFR,

6. EHENT

BZABAFA Jin ShinBITRATETEWE, PIARRANZ SRS —Fo2EBIA
(THEBRFIETBY Al 1ZP5e iR TINESEAIERET HER. TIRER D RIINE AR PAE
AEBRME, PILEEEARE] Jin ShinBUSIE30 2 FERNAETEFRENX T AER A"
BY4E&R, ITMRR TRTAES . IR SHEMEEE—EER NANBRALE
FRIRTSHORRLR, OTfthZft. R HEIRECHNAL, TR FEHR, AFEXIFNEF
T, NI AL HINER, BRI TS SEITRFEL FETZD
o, FENBEBEERT BN, WEEAMIESE, SEERRAEEEALES
FANAERM SR, HliE S E30FEEERFERIR, T ARSI XS
o, HiREE HRIRAIAR 2B, ZPBERUT | B15 ARANNNOSE2ES &)
BYHREESEE I ZER, SPARAEERBECE—12ER, Bizfile
SEMELAERUE =RAVEKS AFFRSHX T RN ENERRALEEF
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<EFERRNE>
1. HhRitfER

SIGONGSA Co., Ltd
http://www.sigongsa.com/main/main.php

2. BHER
P | FRE A (Live just like a Cat or Not)
E& | FmScEMr. Nam)

DAk¢ | 240 EEmeaE GG e
FFA | 1307190 (mm, 4 1%)
FDIEEMI | Paperback éjffil

jiﬁEl,Hﬂ | 2017356515 : la S 8;:;!
ISBN | 978-89-52778-34-5 ol

3.ARAER
#4 | Sunju Jung  EBIE | +82-2-2046-2895  EBHR | alliswell1224@sigongsa.com

4. EHIER

EHES | FERHELEN M, ERB—ER M IEAREFETENMERASEFS),

RRTIE R EXE | 6. TEBVEKRX AR ERTHRE—EE0, EREHATR
ENLR,

5. fREEN

ma54E (Namsee)

EAmERR(ER), EARETRFEER, MBS B M X LN see &G
F—iL, 7 FESee’—%, AT IRAATESY, MANAN—ARHW R, AT
LTI AL, "ERET AR A S MSeetB bl )BrIMEIEIERIE) LHEX)
BIHES, EEAIELUEK AT NS EFERNANE, SHEABEERNER
BIORER, WREAER

6. EHET
MESEHECEAEBSEMEER ? BENMEILREIBIABIGE ? 25&E]
ZFF, AMDANBEAEBFFMEW ? MR EERNIRILIRTS TR, B TRT
IFrRsh. SUERBVEKIR XA ERNERERENNSE. BERETRIK, ENSEHwE
TRETNSELE, RIVEKE LR, BREEDZRTIE 100K, SARE
MZREMERIE ARG IISE, BERIBEERTHUNNER, ZEetseBoE
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